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CTpykTypa nporpaMmMbl yueOHOI0 npeaMera

l. IosicHuTe/IbHAA 3alIUCKA

- Xapakmepucmuxa yuebHo2o npedmema, e2o Mecmo u poib 8 00pa3068amenbHOM
npoyecce;

- Cpok peanuzayuu yueOHoeo npeomema,

- Obvem yuebHo20 8pemenit, npedyCMOMpPEHHbIL Y4eOHbIM NIAHOM 00PA308aAMeNbHOl

Op2anU3aYUU HA Peanu3ayuio yieOHoeo npeomema,

- @opma nposedenist yueOHbIX ayOUMOPHBIX 3AHAMULL

- [lenwv u 3a0auu yyebrno2o npeomema,

- ObocHoB8aHue cmpyKmypvl npocpammsl y4eOH020 npeomema,

- Memoovt obyuenusi;

- Onucanue MamepuaibHO-MEXHUYECKUX YCI08UL peanru3ayuu y4eOHo2o npeomema,

Il. Conep:xanue yueOHOro npeamera
- [b0oosvle mpebosanust no Kiaccam,

I1l. TpeGoBaHus K YPOBHIO MOATOTOBKM y4aIIMXCH

IV. ®@opmbl 1 METOABI KOHTPOJIS, CHCTEMA OLIEHOK

- Ammecmayus: yenu, 8uosl, ghopma, cooepoicanue;
- Kpumepuu oyenxu,

V. MeTtoauveckoe odecneyeHre yueOHOro nmpouecca

- Memoouueckue pexomenoayuu nedazocudeckum pabomHuKam,
- PexomeHOayuu no opeanu3ayuu camocmosmenbHol pabomol yuaujuxcs;

V1. Chnucku pekoMeH/1yeMoOil HOTHOH M MeTOIMYeCKOH JTUTEePATYPbI

- Cnucok pexomeHnoyemoli HOMHOU TUmepamypbl,;
- Cnucok pexomenoyemol Memooudeckoll iumepamypl



|. IMTOACHUTEJIBHAA 3AIINCKA

1. Xapaxkmepucmuka y4yeOH020 npeomema, e20 Mecmo u poib 86
odpazosamenbHom npoyecce

[Iporpamma yueOHoro mpeamera «CnenuaibHOCTh U YTEHUE C JUCTa» IO
BUJY MHCTpyMEHTa «cakcodon», aaiee - «CHenuarbHOCTh W UYTEHHUE C JIKCTa
(cakcodon)», pa3paboraHa Ha OCHOBE (pelAepalbHbIX TI'OCYIapCTBEHHBIX
TpeOOBaHWII K MHUHUMYMY COJCP)KaHUSA, CTPYKTYpEe M YCIOBHSM peau3aiuu
JOTIOJTHUTEIbHOU MpeAnpodeccuoHaNbHOM 0011e00pa30BaTeIbHON NpOorpaMMbl B
007acTH My3BIKaJTbHOTO HCKycCTBa «HHCTPYMEHTBHI 3CTPAHOTO OpPKECTpa» u
CPOKY 00y4eHHs MO 3TOH mporpaMmme.

YueOnpiii npeameT «CHenuaabHOCTh MW UYTEHHE C JIMCTa (CakCO(OH)»
HaIpaBJICH Ha!

BBISIBJICHUE OJJAPCHHBIX JETeH B 00JACTH MYy3bIKAJILHOTO HCTIOTHUTEIHCTBA B
paHHEM JIETCKOM BoO3pacte, mpuobpereHue u (HOpPMHUPOBAHUE Y JIETEH KOMIIJIEKCa
3HAHWA, YMEHUW W HABBIKOB WIPhl HAa CakcOdOHE, TO3BOJSIOMIUX HCIOTHATH
MY3bIKaJIbHBIC TPOU3BENICHUS B COOTBETCTBHUU CO CTWJICBBIMH TPAIUIUSIMH U
HEOOXOUMBIM YPOBHEM MY3bIKaJIbHON TPAMOTHOCTH;

BOCIIUTAHWE Yy  JIeTe  KYIbTypbl  COJBHOTO M  aHCaMOJIEBOTO
UCTIOJTHUTEIHCTBA,

IPUOOPETEHNE IETHMHU OMBITA TBOPUECKON JMEATEIHHOCTH;

OBIIQJICHUE JI€TbMH JYXOBHBIMH U KYJIBTYpPHBIMU IIEHHOCTSAMH HapoOj0B
MUpa;

MOJATOTOBKY ONApEHHBIX JeTell K TOCTYIUICHHI0O B 00pa3oBaTeibHBIC
OpraHu3alliy, peaJM3yIoIIMe OCHOBHBIC NpodeccHoHalbHBIC 00pa3oBaTeIbHbBIC
IpOrpaMMBbI B 00JIACTH MY3bIKaJIbHOTO HCKYCCTBA.

[Iporpamma yueGHoro mnpenMera «CrnenualbHOCTh M UYTEHHUE C JIUCTA
(cakcooH)» pazpaboTaHa C y4ETOM:

obecrieyeHus: MPEEMCTBEHHOCTH MPOrpaMMbl «CHEeNHAIBHOCTh U YTCHHUE C

aucta (cakcodoH)» U OCHOBHBIX O0pa30BaTEIbHBIX MPOTPAMM  CPEIHETrO



npoeCCUOHAILHOTO U BBICIIEr0 00pa3oBaHUsi B 00JIACTH MY3BIKAJIbHOTO
HCKYCCTBA 3CTPabl;

COXpaHEHMsI €IMHCTBAa 00pa3oBaTEIBLHOIO MpocTpaHcTBa Poccuiickoit
®denepanuu B chepe KylIbTyphl U UCKYCCTBA.

[Iporpamma paccumTaHa Ha BBIPAOOTKY y YYaIIUXCS HABBIKOB TBOPUYECKOM
JEATeNIbHOCTH, YMEHUS IUIAaHUPOBaTh CBOKO JIOMAILHIOKO PabOTy, HaBBIKOB
OCYILIECTBJICHUSI CAaMOCTOSTEIILHOTO KOHTPOJISI 32 CBOEH yueOHOM AesTeNbHOCTHIO,
YMEHUS JaBaTh OOBEKTHBHYIO OILICHKY CBOEMY TpyAy, (OpMHUpPOBaHUS HABBIKOB
B3aMMOJICIICTBHUSI C IPENIOJABATEIIEM.

BoisiBneHne omapeHHOCTH y peOeHKa B IMpoliecce OOydeHHs MO3BOJISIET
LEJICHANIPABICHHO Pa3BUTh €ro MnpodecCUOHaIbHbIE W JMYHOCTHBIE KauecTBa,
HEOOXOAMMBIE ISl IPOJOJKEHUs TpodeccuoHanbHoro odyuenus. B To ke Bpems
nporpaMMa paccudTaHa M Ha TeX JeTell, KOTOpbIe HE CTaBsT Iepen coOoil 1enu
cTarh MpodeCCUOHATFHBIMU MY3bIKAHTAMH.

2. Cpok peanuzayuu yuedonozo npeomema «CneyuaibHocms u YmeHue ¢
aucma (caxkcoghon)» s neTei, NIOCTYNHUBIINX B 00pa30BaTEIBHYIO0 OPraHU3aIHIo
B MIEPBBII KIJIACC B BO3paCTeE:

— ¢ wecmu Jlem wecmu mecsyes 00 oesamu iem, cocmaeisem 8 iem.

— ¢ decsamu 00 08eHadyamu jiem, cocmaeisem 5 iem.

Jns gered, HEe 3aKOHUMBIIMX OCBOCHHE O0O0OpPa30BaTENbHON IPOrpaMMBbl
OCHOBHOTrO o00I1Iero o00pa3oBaHUs WM CpPEOHEro oOlero oo0pa3oBaHus U
TUTAHUPYIONIUX TOCTYIIEHHE B 00pa3oBaTebHBIC OpPTaHU3alMU, pPealn3yIoNIne
OCHOBHBIE TpodeccuoHaIbHbIE 00pa3oBaTeNbHbIE TNPOrpaMMbl B  00JIaCTH
MY3bIKaJIbHOTO HCKYCCTBA, CPOK OCBOCHHSI MOXKET OBITh YBEIMYEH HA OJIUH TOJ.

3. Oovem yuebHO20 6pemeHU, NPEOYCMOMPEHHBLL YUEOHBIM NIAHOM
o0pazosamenvHoll  Op2aHU3AUUU HA  peanuzauuilo  yuedHo20 npeomema

«CneyuanvHocms u umenue ¢ aucma (Cakcogon):



Cpoxk ooyuenusi — 8 (9) ger

Taonuua 1

Conep:xanue 1 kaacce 2-8 KJ1accol 9 kiacc
MakcumanbHast yueOHas 1727,5 231
Harpyska B yacax
KommuaecTBo JacoB Ha 641,5 99
ayIMTOPHBbIE 3aHITHUS
OO0miee KOIMYECTBO YacOB Ha 740,5
ayJIUTOPHBIC 3aHATHUS
OO0rmee KONMMYECTBO 4YacoB Ha 1086 132
BHeayIUTOPHbIE
(caMOCTOSITENbHBIE ) 3aHSITHUS

Taonuua la
Cpok ooyuenns 5 (6) et

Conep:xanue 1 kaacce 2-5 kiaccenl 6 xiacc
MaxkcumanbHas yueOHast 1006,5 231
Harpyska B yacax
KommuaecTBo JacoB Ha 4455 99
ayIMTOPHBIE 3aHITHUS
OO0miee KOIMYECTBO YacOB Ha 5445
ayJIUTOPHbBIC 3aHSATHUS
OO0miee KOIMYECTBO YacOB Ha 561 132

BHEAYIUTOPHLIC

(caMoCTOSITEIbHBIC ) 3aHSITUS




4. @opma nposedenusn yueOHbIX ayOUMOPHBIX 3AHAMUI: VHIVNBUyaJIbHAS,
pEKOMEeHTyeMasi TPOAOKUTEILHOCTD ypoka - 40 MUHYT.

NunuBuayanbHas opma 3aHATUNA MO3BOJISIET IPENOJABATENIO JIYUIlle Y3HATh
YYCHHUKA, €ro MYy3bIKaJbHbIE BO3MOKHOCTH, CIOCOOHOCTH, 3MOIIMOHAIBHO-
MICUXOJIOTUYECKUE OCOOEHHOCTH.

5. Ilenv u 3a0auu yueonozo npeomema «CneyuaibHocms u YmeHue ¢
aucma (cakcogpon)»

Hean:

pPa3BUTHE MY3bIKAJIbHO-TBOPYECKHUX CIIOCOOHOCTEH ydalMXCs Ha OCHOBE
MPUOOPETEHHBIX UMM 3HAHUM, YMEHHMIN M HaBBIKOB, MO3BOJISIONIUX BOCIIPUHUMATD,
OCBaMBaTh M UCIIOIHATH HA CAaKCO(OHE MPOM3BEACHUS PA3IUUHBIX KaHPOB U (HopM
B COOTBETCTBUHU C MPOTrpaMMHBIMU TPEOOBAaHUSIMHU, a TAK)KE BBISBICHHE HanbOoJee
OJTAPEHHBIX JIETCH B 00JIACTH MY3bIKAJIbHOTO HMCIOJHUTEIBCTBA Ha CakCcOpOHE U
MOATOTOBKHM MX K JaJIbHEHIIIEMY MOCTYIUICHUIO B 00pa3oBaTelIbHbIC OpraHU3alluH,
peanu3yoiue OCHOBHBIE oOpa3oBaTelIbHBIC MPOTrpamMMBbl CpeaHero
po¢eCCHOHAIBPHOTO 00pa30BaHUs B 00JIACTH MY3BIKaJIbHOTO HCKYCCTBA.

3apauu:

- pa3BUTHE YCTOMYMBOIO MHTEPECAa K MY3BIKAJIbHOMY MCKYCCTBY, OBJIaJ€HUE
3HAHUSMH XapaKTEPHBIX OCOOCHHOCTEH M CTHJIMCTHYSCKUX HAIpaBICHUN >KaHpa
CTPAaJHOM M  JIPKa30BOM MY3BIKK B  COOTBETCTBHHM C  IPOTPAaMMHBIMH
TpeOOBAHUSAMH,

- pa3BUTHE MY3BIKaJbHBIX CIIOCOOHOCTEH: ciyXa, MaMsTH, pUTMa, 9yBCTBA
CBHUHTA, AMOITMOHATILHOMN C(epbl, My3bIKAIPHOCTH U aPTHCTU3MA,

- OCBOCHHE MY3BIKaJIbHON IPaMOTHI, 3HAHUE MY3bIKaJIbHONH TEPMUHOJIOTHH, B
TOM 4YHUCJE, CHEIU(UIECKON [KAa30BOM, KaK HEOOXOAUMOTO CpeIcTBa s
MY3bIKQJIBHOTO HCTIOJTHUTENIBCTBA HA CaKCO(OHE,;

- HaBBIKOB TOI0Opa MO CIIYXY, UMIIPOBHU3AIMM M COYMHEHHS B IPOCTHIX
¢dbopmax, MepBUYHBIX HABBHIKOB B 00JIACTH TEOPETUUECKOTO aHAJIM3a UCIIOTHSAEMBIX

IIPOM3BEICHUM;



- OCBOCHHME WMIIPOBU3AIMOHHBIX TEXHOJOTMH ¥  MPUHIUIOB UX
OpraHu3aluy;

- OBJAJICHUE OCHOBHBIMU HCIOJHUTEIbCKUMHM HaBbIKAMU UIPbl Ha
cakcooHe, MO3BOISIOMIMMHU IPAMOTHO HUCIOJHATH MY3bIKaJIbHbIE MPOU3BEICHUS
COJIO U B aHcaMOJIe;

- pa3BUTHE UCIOJHUTEICKOM TEXHUKU C UCIOJb30BAaHUEM CHEHU(PUIECKUX
JUKA30BBIX ~ NPUEMOB  KaK  HEOOXOAMMOIO  CpeAcTBa  JUIsl  pean3aluu
Xy[I0’)KECTBEHHOIO 3aMbIClIa KOMIIO3UTOpPA, YMEHHE CO3/1aBaTh XyHO>KECTBEHHBIN
o0pa3 mpu UCIIOJHEHUH MY3bIKaJIbHOTO MPOU3BEACHUS;

- o0yyeHHWE HaBBIKAM CaMOCTOSITENIbBHOTO pa3y4yMBaHUS MY3bIKAJIbHbBIX
MMPOU3BEACHHUIN PpA3JIMYHBIX JKAHPOB KJIACCUYECKOM, OJCTPAJHOW U JXKA30BOU
MY3bIKH, YT€HHS C JIUCTA HETPYAHOTO TEKCTA;

- IpuoOpeTeHne NETbMH ONbITa TBOPYECKOW AESATEIBHOCTH M ITYOJIMYHBIX
BBICTYIUICHUM;

- ¢opmupoBanne y Haubonee OJAPCHHBIX BBIMTYCKHUKOB OCO3HAHHOM
MOTHBAITMH K TTPOAOHKEHHIO TIPO(HEeCCHOHAIBHOTO 00yUYeHUSI.

6. QObocnoeanue cmpyKmypol RHpOZPAMMBL  YUeOHO20 npeomMema
«CneyuanvHocms u umenue ¢ aucma (cakcogon)»

O6ocHOBaHMEM CTPYKTYpHI mporpaMMmel siBisitorcss DT, orpaxaromiue Bce
aCTNeKThI padOTHI MPETOAABATENS C YUCHUKOM.

[IporpamMmma coepKuT CHEAYIOLIUE pa3ielibl:

® CBEIEHUS O 3arparax y4dyeOHOro BpEMEHH, MPEAYCMOTPEHHOTO Ha
OCBOCHHE YU4EOHOTO MpeaMETa;

® pacnpesereHre ydeOHOro MaTepuaa mo rojgaM oOydeHus;

® ONMCaHUE AUIAKTHUYECKUX €IUHUIl YI€OHOTO MPEIMETa;

e TpeOOBaHUA K YPOBHIO MOATOTOBKU YYaIIUXCS,;

(GbOpMBI 1 METOMIBI KOHTPOJISA, CUCTEMA OIEHOK;

e MeToAMYEeCKoe obecreueHue yaeOHoro mpoiecca.



B cooTtBeTcTBHM C JaHHBIMHW HaIIPpaBJICHUAMH CTPOUTCA OCHOBHOM pas3acia

nporpaMmbl «CojepkaHue yueOHOro MpeaMeTar.

7. Memoowt 00yuenusn

JIns mocTkeHHsl TMOCTAaBJICHHOM IENM M pealv3aluu 3aj]ad MpeaMera
UCIIONB3YIOTCS CJIEIYIOIINE METObI O0YyUCHHUS:

- CJIOBECHBIH (pacckas, becena, 00bsICHEHHUE);

- HATVSTHBIN (JIeMOHCTpalys, HaOJIIoICHHE);

- IPAKTHYECKUHA (BOCTIPOU3BOMSIINE U TBOPUCCKUE YITPAKHCHHS).

8. Onucanue mamepuanbHo-mexHuUecKUX yciao6uil peanu3ayuu y4eoHo2o
npeomema
MarepuanpHO-TEXHUUECKasi 0a3a 00pa3oBaTeIbHOM OpraHu3alud JOJIKHA

COOTBETCTBOBATh CAHUTAPHBIM U IMPOTHUBOIOKAPHBIM HOPMaM, HOpMaM OXpPaHbI

TpyAa.

Il. COAEP’KAHUE YUYEBHOI'O ITPEJIMETA

1. Céeoenua o 3ampamax yuedH020 6pemenu, TPEAYCMOTPEHHOIO Ha
ocBoeHHEe ydeOHoro mpeamera «CIenuaabHOCTh M YTEHHE ¢ JUCTa (cakcodoH)»,
HA MAaKCUMaJbHYI0, CaMOCTOATENbHYIO HArpy3Ky YydYalluxXcsi W ayJuTOpPHBIC

3aHATHUA:



Cpok oOyuenus — 8 (9) net

Taonuua 2

Pacnpenenenue no rogam o0ydeHus

Kiacc

1

2

3

4

5

[IponomknuTeEnsHOCTD
y4eOHBIX 3aHATHH

(B HEnmeIAX)

32

33

33

33

33

33

33

33

33

KommuectBo JacoB Ha
ayIMTOPHbIE 3aHSTUS B

HEOCIIIO

2,5

2,5

2,5

OO011EE KOTUYECTBO
qacoB Ha ay,Z[I/ITOpHBIe

3aHATUA

641,5

99

740,5

KommuecTBo JacoB Ha
BHEAYIUTOPHbIE 3aHITHUS B

HEOCIIIO

O01ee KOIMYeCcTBO
YacoB Ha BHEAyJAUTOPHBIC
(caMmocCTOSITENIbHBIE)

3aHATHUA IO rogaM

96

99

132

132

132

165

165

165

132

O01ee KOMMIeCTBO
YacoB Ha BHEAyJAUTOPHBIC
(caMocCTOSITENIbHBIE)

3aHATUA

1086

132

1218

MaxkcumMajbHoe
KOJIMYECTBO YaCOB 3aHITHI

B HEOCIIIO

6,5

6,5

7,5

OoOr1ree MAaKCUMAaJIbHOE
KOJIMYECTBO  4YacoB IO

roaam

160

165

198

214,5

214,5

247,5

264

264

231

OoOr1ree MAaKCUMAaJIbHOE
KOJINYECTBO YACOB HA BECH

nepuos 00yueHus

1727,5

231

1958,5




Cpoxk oOyuenus — 5 (6) et

Taonuua 3

Pacnpenenenue no rogam o0ydeHus

Kiacc 1 2 3 4 5 6
[TpoaomKUTENbHOCTh Y4EOHBIX 3aHsAThH | 33 33 33 33 33 33
(B HEnmesIX)
KonnyectBo wacoB Ha ayautopHbele | 2,5 2,5 2,5 3 3 3
3aHATUS B HENEIIO
OO0111€€ KOJIMUYECTBO 4455 99
YacOB HA ayIUTOPHBIE 3aHATHUS
YO 5445
KonmnuecTBOo yacoB Ha BHeayIUTOPHBIE 3 3 3 4 4 4
(caMOCTOSITEIBHBIC) 3aHITHUS B HEICITIO
OO0111€€ KOJIMUECTBO 561 132
4acOB Ha BHEAYIUTOPHBIC
693
(caMOCTOSITEIbHBIC) 3aHATHS
MaxkcuMajabHO€E KOJIMYECTBO YacOB Ha 55 55 55 7 7 7
3aHATUS B HEEIIO
OOmee MakcumanpHoe Kkoimuectso | 181,5 | 1815 181,5 231 | 231 231
4acoB 110 ToJam
OO1iee MakCHMaJbHOE  KOJUYECTBO 1006,5 231
4acoB Ha BECh IEPUOJ 0OyUEHUS
P " 1237,5

VYueOHBI Marepuan pacnpenensieTcss mo rogaMm oOOydeHHsl - Kiaccam.

K&)Kﬂblﬁ Kj1acC HMECT CBOM JHAAKTHYCCKHC 3aJadud U 00BeM BpCMCHU,

HEO0OXOIMMBIH JI1 OCBOEHHUs yueOHOro Marepuara.

Buowi eneayoumopnoii pabomol:

- CAMOCMOosmMebHble 3AHAMUSL N0 NOO20MOBKe UCHOIHUMENbCKOU npozpammasl,

- N0020MOBKA K KOHMPOJIbHbIM YpOKam, 3ademdam U IK3admMerHam,

- N0020MOBKA K KOHYEPMHBbIM, KOHKYPCHbIM 8bICMYNICHUAIM,
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- nocewjeHue yupexcoenuil Kyibmypvl (QuiapmoHuil, meampos, KOHYEPMHbIX
3a108, My3ees);

- yuacmue YUawuxcs 8 MmMeEOpHecKux Meponpusmusax (KOHKypcol, ¢hecmusanu,
macmep-Kiaccol) u KY/IbIMYPHO-NPOCEEMUMENbCKOU oesimebHOCmu

00pa3zo6amenvbHol Opeanu3ayuu u op.

Tooosvle mpedosanusn no kiaccam

Cpok o0yuenusi — 9 jiet

IHepBbIii KiI1acc
Ayoumopnvle 3anamus 2 uaca 8 Heoenio
Koncynomayuu 6 uacos 6 200

B mocnegnee necartuneTwe cpenm TpenomaBareieil  kimacca cakcodoHa
MOJYYUJT PACIPOCTPAHEHUE W OMPEICICHHOE MPU3HAHWE TMPAKTHUECKUN OIBIT
WCIIONIb30BaHMsI CaKcO(OHA-COMPAaHO HA HAYaJIbHOM JTame oOydeHus. ITo
OOBSICHAETCSI HE TOIBKO HEOOXOMUMOCTHIO yueTa (PU3NYECKOTO pa3BUTHS peOcHKa,
HO M OCOOBIMH Ka4eCTBAaMHU JTAaHHOTO WHCTPYMEHTA, €r0 HEOOBIYHBIM, SIPKUM
BBIPA3UTENBHBIM 3BYKOM. JlaHHBIE (haKTOpPHI MO3BOJISIIOT MOAICPKUBATh MHTEPEC
peOeHKa K 3aHITHIM U €T0 JKeJIaHUE UTPaTh Ha CAaKCOPOHE-COMPAHO.

3a yueOHBIM TON YdYalIWiCS OJKEH ChIrpaTh JBa 3adeTa B MEPBOM
MONYTOMK, 3a4eT H DK3aMEeH BO BropoM mnomyroauu. OOpa3oBarenbHas
OpraHu3aiys MOXET IUIAaHHUPOBaTh B KOHIIE Y4YeOHOro roja HE DSK3aMeH, a
IIEPEBOJHOM 3a4ET.

[lepBoie ypOKHM HEOOXOIMMO TMOCBSITHTH O3HAKOMIICHHIO C CaKCO(OHOM,
MoKa3y yliooHoro croco0a nep kaHusi, MPaBIUIIBHOTO MOJIOKEHUS KOPITyCca, TOJIOBHI,
PYK, TajblleB M HOT, OOBSCHCHHIO OCHOBHBIX INIpaBUJ COOpPKH/pa3OOpKH H
oOparieHusi ¢ UHCTPYMEHTOM, TOKa3y CIOCOOOB JbIXaHUS, MPUEMOB U3BICUCHUS

3BYKa, apTUKYJISALNH, aAlIJINKaTypHOU MOCTAHOBKE.
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Urpa ramm, Tpe3Byuui, apnemKuo SBISETCI HEOOXOAUMOM YacThiO
oOyuenusi Ha cakcodoHe. [lepBbiMM ramMmamu it U3Y4€HUST MOTYT OBbITh
Ma)KOpPHbIE U MHUHOPHBIE TaMMbl B TOHAJIBHOCTSX C OJHUM 3HAKOM B yIOOHOM
temne. OJHOBPEMEHHO HEOOXOIMMO OCBaMBaTh YIPAXKHEHHS, ATIOABL, a TaKXKe
pernepryap B BUJAE JETKUX MbEC B PA3HBIX CTHISX U XKaHPAX.

[Ipu BBIOOpE penepTyapa s CakcO(POHA-COMPAaHO MOJE3HO HCIOJIb30BATh
HOTHBIM MaTepuai U3 MIKoJI, TOCOOui, COOPHUKOB, XpECTOMATUM JIs KJIapHETa, HO
C HEOOXOAMMOI afanTalyen, yduThIBAOIICH Arana3oH U anlIuKaTypy cakcogoHa.
XKenarenbHo, 4YTOOBI ONBITHBIE TMpPENOAABATEIN BIAACIM YMEHUAMHU JIeJIaTh
MepesioKeHus pa3HooOpa3HbIX MO KaHPy MPOU3BEICHUM HAPOAHOM, KITACCUUECKOMH,
JIKa30BOM MHCTPYMEHTAJIBHON U BOKAJIBHOW MY3bIKH.

IIpuMepHbIii penepTyapHblii CIIUCOK

Ynpasicnenusn u smioowt

['amMmbl, 3TIOABI, yOpaxkHeHust st cakcodoHa. 1-3 rombl oOydeHUs.
CocraButenp u penaktop M.IIanomnaukosa. M., 1988

Npanos B. llIkona akanemudeckoit urpsl Ha cakcodone. Y.1. M., Muxaun
Jluxos, 2003

PuBuyn A. [llkona urpsel Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Ilkona urpsl Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBEI TexXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Anppees E. [Tocobue no HawanpHOMY 00y4eHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecn

Xpecromarus nias kiapHera. Cocrapurenn M. Mosrosenko u A.IlllTapk.

Y.1. M., 2004:
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Pycckas naponnas necus «Iletymox», o0p. A.I'peuanuHoBa

bnoxk B. «KonbiOenbHas»

Pycckast HapogHasi necHs «AX, Bl CEHH, MOU CEHU

Pycckas naponnas necus «IIpo JloGpsiHto»

Mouaprt B.A. «Annerperro»

Pumckuii-Kopcakos H. «Jlerckast necenka»

JIagoB A. «3aliduK»

Pycckas naponnas necus «Koca b Mosi, KocblHBKaY, 00p. I1.HalikoBckoro

Cnanasexkna A. «llecenka»

Kabanesckuii JI. «Ham kpaii»

MsickoBckuii H.«Becennee HacTpoeHue»

Iy6ept ®. «Bamse»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

[Tpoxodwen C. «Ilecus 6e3 cioB»

dxazoBomy cakcoonucrty. YueOHoe mocodue 1 — 2 wkuacest JMII /
CocraBurenas u peanakrop M.3Bonapes. CII6, 2009 (na Be16Op mpemomxaBares)

Meaonun  a:xkaza. AHtoaorusi. CocraBurtesb B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

IIpuMepsI porpamMmm nepeBoIHOro IK3aMeHa (3a4era)

13



1 BapuaHT

JIspoB A. « 3abaBHasi»

Pagenp M. «IlaBana»

Scottish folk song «My Bonnie Is Over the Ocean»
2 BapuaHT

MsickoBckuii H.«Becennee HacTpoeHHe»

Ka6anesckuii JI. «Ham kpaii»

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Bropoii kinace

Ayoumopnvle 3auamus 2 uaca ¢ Heodenro

Koncynemayuu 6 uacos 6 200

3a y4eOHBIM TOJ ydallMiics MAOKEH ChITpaTh JBa 3adyeTa B IEPBOM
MOJIYTOAWH, 3a4eT U SK3aMEH BO BTOPOM MOJYroAuu. Ma)KopHble U MUHOpPHbBIC
raMMbl JI0 JIByX 3HAKOB BKJIIOUHUTENIbHO. Aprie/kuo. Tpe3Byuus (B yMEpEHHOM
temne). 10-15 3Tion0B cpenHelt TpyqHOCTH (110 HOTam).

IIsechl. Pa3BuTHE HaBBIKOB UTEHHUS C JIUCTA.

IIpumepHbIii penepTyapHbIil CINCOK

Ynpasicnenusn u smioowt

lamMmbl, oTiOnbI, ynpaxHenuss s cakcodona 1-3 rombl 0OydeHWUS.
CocraButens u penaktop M. llanomnunkosa. M., 1988

NpanoB B. Illkona akagemuueckoid urpel Ha cakcodone. Y.1. M., Muxaun
Juxos, 2003

PuBuyn A. Illlkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Ilkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBEI TexHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
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Annpees E. [locobue o HavanpHOMY 00y4eHUIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecnt

Xpecromarus a1 kiapHera. Cocrapureau U.Mosrosenko u A.llltapk.
Y. 1. M., 2004 (1a BbIOOp IpernoaaBaress)

Pozanos C. IlIkona urpsl Ha KiaapHere. M., 1963:

I'enquke A. «Masnenbkas ibeca» cod.6 No2

I'enpens I @. Anaxuno

I'munka M. «CeBepnas 3Be31a» (Ilechs)

AnexkcannpoB AH. «llecenka»

I'enuke A. «MaiseHbKkas ibeca»

XauarypstH A. AHJAHTHHO

Momnapt B.A. Mapm u3 onepsl «Bomnmeonas ¢iueiira»

Crapunnblii Pppaniry3ckuil Tanen «MIO3eTT» U3 onepbl «ApMuaa»

[IIyman P. «ManeHbKkas mpeca» u3 «AnpOoma JJis FOHOIIIECTBAY»

Xpecromarus a1 kiapHera. Cocrapureau U.Mosrosenko u A.llrapk.
Y.2. M., 1994:

I'occex @. T'aBoT

Bebep K. «Xop oxoTHUKOBY» 13 onepbl «BoseOHbIi CTpenok»

baprok b. «Beuep B nepeBHE»

I'munka M. Kpaxkossik u3 onepsl «lBan CycaHun»

berxosen JI. Conatuna

I'ennens I Aunante u3 CoHatbl AJisl CKPUIIKU U (OPTEUAHO

Mennenscon @. Agaxuo uz CoHarsl 1151 OpraHa

Coopunk mnbec A kiaapHera u  ¢oprenuano. CocraBurenan
b.bepe3oBcknii u I.Kynucok. M., 1980:

Mouapt B.A. «/lepeBeHckuii Taneny, nepenoxenue C.PozaHosa

15



I'ennens [®. Capabanna, nepenoxxenue C.Po3zanona
O®pankép ©. Cunnnnana, nepenoxenne C.Pozanosa
bax 1.C. Aunrnes, obpaborka B.bioka
Meaonuun  axkaza. AHrtosorusi. CocraBurteib B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:
Traditional «St. James Infirmary»
Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «<Even Now»
Bartlett J.C. «A Dream»
IIpumepsbl NporpaMm nepeBoJHOr0 IK3aMeHa (3a4eTa)
1 BapuaHT
JIsinoB A. «KospIOeIpHas
Momapt B.A. Mapmr u3 onepsr «BonmeoHas dieiita»
Bartlett J. C. «A Dream»
Brooks Sh. «<Some Of This Days»
2 BapuaHT
I'ennens I. AunanTte u3 CoHaThI 7151 CKPUTIKK U (DOpTETTHMaHO
bax U.C. Aurne3, obpabortka B.bioka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»

Tpernii kinace

AyoumopHnvie 3auamus 2 yaca 8 Heoenro

Koncynomayuu 6 uacos 6 200

3a y4eOHBIM TOJ ydYalIMiics AOKEH ChIrpaTh JBa 3adyeTa B IEPBOM

MMOJIYIroanu, 3a4CT U 9K3aMCH BO BTOPOM IIOJIYT'OJIMH.
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[lepeBoa yuarierocs ¢ cakcopoHa-COMpaHo Ha aIbT-CaKCO(OH.

B HekoTOpbIX ciydasx MOXHO IPOJOJDKATh OOydeHHe Ha cakcodone-
COTPAHO.

Pabora Hag mocTaHOBKOM aMOyIITIOpa, KOOpAWHAIIMEH TaJbIIeB HAa aJIbTOBOM
cakcodone.

['amMmMBbl MaXOpHBIE M MUHOpPHBIE O JBYX 3HAKOB BKIIOYUTEIBHO, HUIpa
apHeKUPOBAHHBIX TPE3BYYMH B JBE OKTaBbl. J(OMHUHAHTCENTAKKOPABI K
MaKOpPHBIM TaMMaM U YMEHBIIEHHBIE CENTAaKKOP/Ibl K MUHOPHBIM TaMMaM.

XpomaTrudeckasi TaMMa B TOHAJbHOCTAX (TraMMBbl UCIIOJNHSIOTCS IITPUXaAaMHU
JieTaIlle 1 Jieraro). Pa3BUTHe HABBIKOB YTCHHUSI C JIUCTA. 3HAKOMCTBO C IPHHIIATIAMHA
TPAHCIIOHUPOBAHUS HA MaTepuase IPOUICHHBIX TIONOB U IhEC

OcBo€HHE HABBIKOB UCIIOJTHEHHUS J)Ka30BOM MY3BIKHU.

10-15 »Tr0m0B (110 HOTaM).

8-10 mnec.

IIpuMepHbIii peniepTyapHblil CIUCOK

Ynpasicnenusa u smioowt

lamMbl, aTIOABI, yopaxkHeHust st cakcodona. 1-3 rombl oOyueHus.
CocraButenp u penakrop M.IIanomnukosa. M., 1988

NpanoB B. Illkona akagemuueckoid urpel Ha cakcodone. Y.1. M., Muxaun
Jlukos, 2003

I'ammMmel, 3TIonb1. CoctaButens I .Manunosckas, M., 2011

PuBuyn A. Illkxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkoma urpst Ha cakcodone. M., 1975

Mapkun FO. Jl>xa30Bblii ciioBaps. M., Menorpad, 2002

[TpopBuy b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnpapeeB E. Ilocobue mo HaganpbHOMY 00ydeHHMIO UTpe Ha cakcodone. M.,
1973
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Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxazoBsix Menmonuid. Bemyck 1. CI16, Kommosurop, 2004

Huxayc JI. OcHoBbl [Ka30BoM wurpsl Ha cakcodone. 12 1Ka30BBIX
YIPa)KHEHUN.

10 mxazoBsix Menonuid. Bemyck 2. CI16, Kommosurtop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwt

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromatusi s cakcopona-anbra.  HavanbHoe — oOy4eHme.
CocraButens u pegakrop M.Illanomuaukosa. M., 1985:

Jle6roccu K. «ManeHbKui HerpuTEeHOK

Hro0ya I1. «Becenpuaky», «MaieHbKHM OaeT»

berxosen JI. ConaTtuna

Crapunnsiii ppaniy3ckuit Taner; «bpaniaby»

[TpoxodreB C. «IlecHs 6e3 caoB»
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Xpecromarus Aas cakcodgona-aabra. CocraBurensb b.IIpopsuu. M.,
1978:

IIpoxodren C. « 3emenas poruma», op. 104 Ne2

Cwmerana b. Bainbc

baprok b. «Camnoxkn»

I'peuannnoB A. «benopycckas anerus»

:xazoBomy cakcodgonucty. YuedHoe mocodoume 1 — 2 wkiaacest JIMIIL.
CocraBurennb u pegakrop M.3sonapés. CII6, Komno3zurtop, 2009:

Hapomnas menomus «Coiinu Bau3, Moucei» (Traditional «Go Down,
Moses»)

Haponnas menonust «Mepuxony» (Traditional «Jericho»)

Onnepmu H. «Oun Cripunar» (Adderly N. «Ann Spring»)

Tpona m:xkasza. Ilonyasipable 3apy0exxHble MeJOAUU A5l cakcodoHa U
¢poprenuano. CocraBurensn I ®@uptuy, CI10, Komnosurop, 2009:

JNlennnc M. «Bce, uro mpoucxoaut co MmHuoi» (Dennis M. «Everything
Happens To Me»)

Meaonun g:xka3a. AHrtojorusi. CocraBurteib B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Kapnron b. « Ixka - Jla» (Carlton B. «Ja — Da»)

[Muakapn M. «Munas xopmxkus bpayn» (Pincard M. «Sweet Georgia
Browny)

Honanacon B. «Ha 3akare» (Donaldson W. «At Sundown»)

Betins K. «Mekku — Hox» (Weil K. «Mack the Knife»)

IIpumepsI MporpaMM nepeBoAHOI0 IK3aMeHa (3a4eTa)

1 BapuaHT
Je6roccu K. «ManeHbKuii HErpuTEHOK»
Schomann R. «Scénes d’ enfants»: «Réverie»
Hapognas menogus «Coiinu Bau3, Mouceii» (Traditional «Go Down, Moses»)

Kapnron b. «/[xa - Jla» (Carlton B. «Ja — Da»)
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2 BApMAHT
Beethoven L. «Petite Valse»
[Tpoxodren C. «IlecHs 6e3 ciaoB»
[Muakapa M. «Mwunas xopmkus bpayn» (Pincard M. «Sweet Georgia Brown»)
Heunnuc M. «Bce, uro npoucxoaut co Muoi» (Dennis M. «Everything Happens To
Me»)

YeTBepThHIH KJIACC

Ayoumopnuvle 3ausmus 2,5 uaca 6 neoenio

Koncynomayuu 8 uacos 6 200

3a y4eOHBIM TOJA Yy4allUiics MOMKEH ChIrpaTh JBa 3adyeTa B IEPBOM
MOJIYTOINH, 3a4ET U IK3aMEH BO BTOPOM IOIYTOJUU.

MaxopHble YW MUHOPHBIE TaMMbl, TEPIUHU, apHEIKUO TPE3BYUUd C
oOpallleHUsIMU B TPSIMOM U JIOMAHOM JBWXKEHUH, JIOMUHAHTCENTAKKOPIIBI,
YMEHBIIICHHbIC BBOJHBIE CENTAKKOPAbl B TOHAJIBHOCTSAX /IO TpPEX 3HAKOB B
yioOHOM Temme. Xpomaruueckas Tramma, OXBaThIBaloIlas BeCh JAUANa30H
MHCTPYMEHTA IITPpUXaMU JeTalle, JIeraTo WM JXKA30BbIM IITPUXOM. Pa3zButue
HAaBBIKOB YTEHUSI C JIUCTA. TpaHCIIOHUPOBAHUE.

10-15 »Tr0m0B (110 HOTaM).

8-10 mbec.

IIpumepHbIii penepTyapHbIil CINCOK

Ynpasicnenusn u smioowt

[amMmbl, BTIOABI, yOpaxkHeHuss st cakcodoHa. 1-3 rombl oOydeHUs.
CocraButens u penaktop M.IIanomnankosa. M., 1988

HauanbHoe oOyuenue urpe Ha cakcodoHe. Meromuueckas pazpaloTKa.
Cocrasutenp A.Oceiuyk. M., 1986

I'ammMmel, 3TIonbl. CoctaButens [ .Manunosckas. M., 2011

MapkuH FO. [I>xa3oBsiii ciioBaps. Menorpad. M., 2002

PuBuyn A. Illlkxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Hlkona urpsl Ha cakcodoune. M., 1975
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[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Anppees E. [Tocobue o HawapbHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbl [Ka30BoM wurpsl Ha cakcodoHe. 12 1Ka30BBIX
YIPaXHCHUH.

10 mxa3oBeix Menoauii. Bemmyck 1. CI16, Kommosurop, 2004

10 mxa3oBeix menoauii. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Ilvecwt

Xpecromatuss a8 cakcodoHa-agbra.  HavaabHoe  oOydeHwme.
CocraButenas u pegakrop M.Illanomuaukosa. M., 1985:

Mutre JI. DTION

[Iyman P. «/lem Mopo3» u3 «Anp00Ma 111 FOHOIIIECTBA»

bax U.C. Apus

Xamna K. ®oxkcrpor

XpecTromarus A8 cakcopona-anabTa. 4-5 rogsl o0yuenunsi. CocraBurenb
M.IllanomaukoBa. M., 2005:

['musp P. Pomanc, cou. 45

JBopxkak A. FOMopecka
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Mopuc IlI. «Ilecus nns mamel», «llpiranka» u3 ClOUTHl 1 cakcodoHa U
opkectpa «Kaptunsl [IpoBanca»

Jlancen C. «CakcodoHunana

Mycoprckuii M. «Kaptuaku ¢ BeICTaBKI»: «CTaphlil 3aMOK»

Muxaiiiios JI. HHIkona urpel Ha cakcopone. M., 1975:

Cen-Canc K. «JIeGenp»

Hlybept ®@. Cepenana

I'pur O. «Ilecua ConbBer»

Yaiikosckuii 1. Banbc

Xpecromarus Aas cakcodgona-aabra. CocraBurensb b.IIpopsuu. M.,
1978:

[ITumanosckuit K. Kpakossik

bax N.C. Apus

Ckpsioun A. [pentonus

dxa3zoBomy cakcoonucty. YdeOHoe mocodue 1 — 2 kiaccsr JMIII.
CocraBurennb u pegakrop M. 3sonapen. CII6, Komno3surtop, 2009:

bapner D. «Moii nevanbubIil Matbim (Burnett E. «My Melancholy Baby»)

Kepr [Ix. «Ota necust — tei» (Kern J. «The Song Is You»)

xazoBomy cakcoponucry. YyeOHoe mocodme. 3 kiuaacc JIMIIIL
CocraBurenasb u peaakrop M.3sonapes. CI16, Kommosurtop, 2009:

Keccen A. «/lynn — oy ny» (Kassel A. «<Doodle Doo Doo»)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpumepsI MporpaMM nepeBoaHOI0 IK3aMeHa (3a4eTa)

1 BapuaHT
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I'musp P. Pomanc, cou. 45

JIBopkak A. FOmopecka

bapner D. «Moii neuanbubIii Masbim (Burnett E. «My Melancholy Baby»)
Keccen A. «Iymnr — oy ny» (Kassel A. «Doodle Doo Doo»)

2 BapMaHT
Cxkpsbun A. [pentonus
[[Tumanosckuit K. Kpakossik
Raksin D. «Laura»

McHugh J. «I’m Shooting High»

IaTeii KJIace

Ayoumopnuvle 3ausmus 2,5 uaca 6 neoenio

Koncynomayuu 8 uacos 6 200

3a y4eOHBIM TOJ Yy4alllMiiCs MOKEH ChIrpaTh JBa 3adyeTa B IEPBOM
MOJIYTOINH, 3a4ET U IK3aMEH BO BTOPOM MOIYTOAUH.

MaskopHbie u MUHOPHBIE raMMBbl, TpE3BYyUUs, apremakuo,
JIOMUHAHTCENTAKKOP/Ibl, YMEHBIIICHHBIE BBOJHBIE CENTAKKOPJbl B TOHAJIBHOCTAX
0 TpeX 3HAKOB B YMEPEHHOM TeMie. XpoMaruyeckue ramMmbl. (I'ammbl
UCTIOHSIOTCS IITPUXaMH JIeTallle, JISraTo WIH JHKa30BbIM IITpUXoM). UTeHHe HOT
¢ nucta. TpancnonupoBanue. HauanbHble 371€MEHTHI UMIIPOBU3AIUU.

10-15 sTrom0B (110 HOTaM).

8-10 mbec.

IIpuMepHBIi peniepTyapHbIil CIIUCOK

Ynpaoicnenua u smioon

PuBuyn A. 150 ynpaxuenuit ayis cakcopona. M., 1960

PuBuyn A. 40 sTr0m0B 1151 cakcodona. M., 1960

COopuuk n30paHHBIX ATIONOB s cakcodoHa. CocraBurens E.Auapees. M.,
1976

I'ammMmel, 3TI0OBI. CocTtaButens I.ManunoBckas. M., 2011

Mapxkun FO. [Ixa3oBsiii cioBaps. Menorpad. M., 2002

23



PuBuyn A. lllkona urpsl Ha cakcodone. Y. . M., 1965

Muxaiinos JI. IIkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodoue. M., 1977

HauanbHoe oOyuenue urpe Ha cakcodoHe. Meronuueckas pazpaboTKa.
Cocrasurenb A.Ocetiuyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbI [ka30Boil urpsl Ha cakcodoHe. 12 Ka30BBIX
YIPa)KHEHUN.

10 mxa3oBeix Menoauii. Bemmyck 1. CI16, Kommosurop, 2004

10 mxazoBeix Menmonuid. Bemyck 2. CI16, Kommosurtop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Ilvecwn

Xpecromarus A8 cakcopoHa-anabra. 4-5 rogsl 00yuenusi. CocraBurenb
M.IIanomuukoBa. M., 2005:

Kyniepen @. J{unmxanc

Kopennu A. Kura

Pumckuit-KopcakoB H. «llecnp IllemaxaHCkoWM mapuibl» U3 ONEPHI
«30J10TOM METYIIOK»

[ocrakoBud J[. Pomanc u3 My3biku K KUHOPUIBEMY «OBOI»
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Pamo XK.®. TamOypun

Mouaprt B.A. Ponno

Muxaiiios JI. HHIkona urpel Ha cakcopone. M., 1975:

I'pur O. «Tanen AHUTPBI»

Pumckuii-KopcakoB H. «IlecHa nnauiickoro rocts» u3 onepsl «Cagko»

Heb6roccu K. «ManeHnbkuil mactyx»

JIuct @. HoktropH Ne3

Xpecromaruss s cakcodpona-aabra. Cocrasureab b.Ilpopsuu. M.,
2005:

Cxpsabun A. Masypka. Op. 3, Ne3

[Tpoxodren C. «3eneHas pouuna»

CBupuaos I. «My3bikanabHbII MOMEHT» U3 [leTckoro ansooma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Haendel G.F. Allegro (3-e Sonate, Fllte et Piano)

Weber K.M. «Petite Valse et Tyrolienn»

JxazoBomy cakcopoHucTy. YueOHoe mocodome. 4 wmacc JMIIL
CocraBurens u penakrop M.3Bonapes. CII6, Komno3zutop, 2009:

Kaprep P. «Manenskuii Banbe» (Carter R. «Little Waltz»)

Mammuren k. «I[Tommym» (Mulligan G. «Catwalk»)

3BoHapeB M. «biro3 Eb»

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:

Warren H. «September In the Rain»

Warren H. «Jeepers Creepers»

Hanley G.F. «Indiana»

IIpuMepsI porpamMm nepeBoIHOr0 IK3aMeHa (3a4era)

1 BapuaHT

Kymnepen @. «/Innmxancy»
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Kopennmu A. XKura
Kaprep P. Manenbkuii Bansc (Carter R. «Little Waltz»)
Mammuren k. «ITomuym» (Mulligan G. «Catwalk»)

2 BApHAHT
Haendel G.F. Allegro (3-e Sonate, Flte et Piano)

Pumckuii-KopcakoB H. «IlecHsa naauiickoro roctsi» u3 onepsl «Cagko»
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»

IlecToii ki1ace

Ayoumopnvle 3ansmus 2,5 uaca 6 neoenio

Koncynomayuu 8 uacos 6 200

3a y4eOHBIM TOJA YyYallMiiCs MOMKEH ChIrpaTh JBa 3adyera B IEPBOM
MOJIYTOINH, 3a4E€T U IK3aMEH BO BTOPOM IOIYTOJUU.

MasxopHble U MHHOPHBIE TaMMbl B TOHAJIBHOCTAX 10 YETHIPEX 3HAKOB,
JIOMHUHAHTCENITAKKOP/IbI, YMEHBIIICHHBIE CENTAaKKOpJAbI © WX OOpamieHus.
Xpomaruuyeckrue TraMMbl B TOHAJbHOCTAX (FaMMbl HCHOJHSIOTCS IITPUXaMU
JeTame W Jerato, JuOO JDKa30BBIM IITpuUXoM). UTeHHWe HOT ¢ JIHCTA.
TpancnonupoBanuie. CEeKBEHIINH.

10-15 sTr0m0B (110 HOTaM).

8-10 meec.

IIpuMepHBIil peniepTyapHbIil CIIUCOK

Ynpaosicnenusa u smroown

PuBuyn A. 150 ynpaxuenuii 1yt cakcodona. M., 1960

PuBuyn A. 40 stromoB 115 cakcodona. M., 1960

CoopHuk n3bpaHHbBIX 3THON0B I cakcodona. CocraButens E. Auapees. M.,
1976

I"'amMel, 3TrOOBI. CocTtaButens I.Manunosckasg. M., 2011

Mapxkun FO. [[xa3o0Bsiii cioBaps. Mesorpad. M., 2002

Pupuyn A. Illkomna urpel Ha cakcodone. Y. I. M., 1965

26



Muxaiinos JI. IIkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

HauanbHoe oOyueHue urpe Ha cakcodoHe. Meronuueckas pazpadoTKa.
CocraButenp A.Oceiuyk. M., 1986

Nnemep XK. Metoaudeckoe mocodue mo MMMOPOBHU3AIMM JIJIA cakcopoHa U
JIPYTUX MY3bIKaJTbHBIX HHCTPYMEHTOB. M., Muxaun J{uxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBbl [13ka30BOM urpsl Ha cakcodone. 12 mKa30BbIX
YIOpaXKHEHUU

10 mxa3zoBeix Menmonmii. Bemmyck 1. CII6, Kommosurop, 2004

10 mxa3zoBeix Menonuii. Bemmyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
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Ilvecnt

Xpecromarus A1 cakcopona-anabTa. 4-5 rogsl 00yuenusi. CocraBurenb
M.IIanomnukoBa. M., 2005:

Pasens M. Conaruna

I'ennens I.®. Apus ¢ BapuanusiMu

Po3oB A. «B nonpaxanue bennu I'ynmeny»

Uyrynos 1O. «bnto3 — mapum»

Xpecromarus 1s cakcodoHa-aabTa. 5-6 roabl 00yyenusi. CocraBuTeb
M.IanomnukoBa. M., 2005:

Maptunu x. Pomanc

[Temertu M. I[Ipecto

JIBopxkak A. «PomaHTHUECKas TbECay

PaxmannnoB C. «ranpgaHCcKas moiapKa»

Kocma K. «OnaBuine nucTps»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

JxazoBomy cakcoonucty. YueOHoe mocodome. 4 wiaacc JMIIL
CocraBurens u pegakrop M.3Bonapes. CII6, Komno3surtop, 2009:

Hennnc M. «To, uyto mpoucxogut co MHoW» (Dennis M. «Everything
Happens To Me»)

Apuxaiim I «Cnankast u aynecHas» (Arnheim G. «Sweet And Lovely»)

Crpeiixopu b. «I'pe3a» (Strayhorn B. «Day Dreams»)

bonda JI. «JlackoBerit noxxauk» (Bonfa L. «Gentle Rain»)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»
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Brodsky&Cahn «I’1l Never Stop Loving You»
IIpuMepsI porpamMmm nepeBoIHOr0 IK3aMeHa (3a4era)
1 BapuaHT
Maptunu x. Pomanc
PaxmanunoB C. «tanpgHCcKas MOIbKa»
Kocma K. «OnaBuine 1ucTbs»
Crpeiixopu b. «I'peza» (Strayhorn B. «Day Dreams)
2 BApHAHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’1l Never Stop Loving You»
Kaper B. «On Green Dolphin Street»
CeabMoii Kj1ace
Ayoumopnvie 3auamus 3 uaca 6 Heoento
Koncynomayuu 8 yacoe 6 200
3a ydeOHBIM TOJA Yy4alllMiics MOKEH ChIrpaTh JBa 3adyera B MEPBOM
MOJYTO/INH, 3a4€T U 3K3aMEH BO BTOPOM IOJYTOIUH.
MaxxopHble W MHHOpPHBIE TaMMbl B TOHAJIBHOCTAX JO MSTH 3HAKOB,
JOMUHAHTCENTAKKOP/Ibl, YMEHBIIICHHBIE CENTAKKOPBI U UX OOpAILICHHUS.
XpoMarndeckre raMMbl B TOHAJIbHOCTSIX.
['aMMBl HWCTIOMHSIOTCSA INTPUXaMH JeTalle W Jierarto, JM0O0 IKa30BBIM
mTpuxoM. Urenne HOT ¢ nucrta. TpancnonupoBanue. Vrpa cekBeHIHIM.
10-15 »Trom0B (110 HOTaM).
4 mpecwl 1 | pousBeieHne KPymHOU POPMBI.
IIpuMepHBIi penepTyapHbIii CIIUCOK
Ynpasicnenusn u smroowt
PuBuyn A. 150 ynpaxuenuit 1yst cakcodona. M., 1960

PuBayn A. 40 stromoB 115 cakcodona. M., 1960
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CoopHuk u30paHHbIX 3T0n0B 1 cakcodona. CocraButens E.Auapees. M.,
1976

I'ammel, sTronBI. CocTaButens I.Manmunosckas. M., 2011

Mapxkun FO. [Ika3oBbiii ciioBaps. M., Menorpad, 2002

PuBuyn A. Illlkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. IIkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBEI TexXHUKH UTPHI HA cakcodone. M., 1977

HauanbHoe oOyueHue urpe Ha cakcodoHe. Meronuueckas pa3zpadoTKa.
CocraButenp A.Oceituyk. M., 1986

Nnemep XK. Metoaumdeckoe nmocodbue mo MMMIPOBHU3AIUM JJIA cakcopoHa U
JPYTUX MY3bIKaJTbHBIX HHCTPYMEHTOB. M., Muxaun J{uxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBI ka30BOM uWrpbel Ha cakcodoHe. 12 Ka30BBIX
YIPaXHEHUU

10 mxazoBeix Menonuid. Beimyck 2. CI16, Kommnosurtop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950
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Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ivecnr

Mendelssohn F. «Andante du Concerto». / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bnca, KoTOopasa HnoKopu/Ja MHDP. HOIIyJIHprIe NpoOU3BECACHUA TJIA
cakcopona u ¢oprenuano. CocraButenab u peaakrop B.Axkrtucos, CIIO,
Kommnozutop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

Jxka3zoBomy cakcopoHHCTY. Y4eOHoe mocodue. 5 wuaacc JMIIL
CocraBurens u penakrop M.3Bonapes. CII16, Komno3urtop, 2009:

Bbpannr A. «Bot u Bce» (Brandt A. «That’s All»)

Jlennuc M. «Houb, koTopyro Mbl HazbiBaiau gaem» (Dennis M. «The Night
We Called It A Day»

Xab06apn @. «Ter s mens Bce» (Hubbard F. «You’re My Everything»)

Yuibsmc C. «biro3 baiicun — ctpur» (Williams S. «Basin Street Blues»)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»
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Duc V. «Street Of Dreams»

IIpumepsl NporpaMM nepeBoAHOI0 IK3aMeHa (3a4eTa)

1 BapuanT
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BApUAHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Jennrnc M. «Houb, koTopyro Mbl Ha3biBaiu gaéM» (Dennis M. «The Night We
Called It A Day»
Xao0apa ®. «Ter st menst Bece» (Hubbard F. «You’re My Everything»)

BocbMoii kiace

Ayoumopnuvle 3ausamus 3 waca 6 Heoenro

Koncynomayuu 8 uacos 6 200

VYyanmecs MOryT UrpaTh Ha 3adyeTax J00ble TPOU3BEICHUS HA YCMOTPEHUE
MpEenojiaBaresis; KOJMYECTBO 3aYETOB U CPOKH CIIEHUAIBHO HE omnpenaenensl. [lepen
UTOTOBBIM JK3aMEHOM YyYallluicsi OOBITPHIBAE€T BBIIYCKHYIO MpOrpaMMy Ha
3aueTax, KJIACCHBIX Beuepax U KOHLIEpTaXx.

MasxopHble 1 MUHOpPHBIE TaMMbl B TOHAJIBHOCTSIX /10 MATH 3HAKOB, B TOM
YHUCJie JOMUHAHTCENTAKKOPAbl, YMEHBIIECHHBIE CENTAKKOPABlI U HUX OOpalieHusl.
HcnonHsaTh B MOABMXHOM TEMIIE PAa3IUYHBIMM IITpUXaMu. YTeHHE HOT C JUCTA.
TpancnonnpoBanue. rpa cekBeHIUM.

15-20 sTr010B (110 HOTaM).

4 meecel ¥ | mpousBeneHNE KPyIHOM

IIpuMepHbIii peniepTyapHbIil CIIUCOK

Ynpasicnenusn u smroownt

NBanoB B. 18 xapakrtepHbix nbec B (GopMe ATIOAOB AJisl cakcopoHa - CoJo.
M., 2002

Npanos B. Illkona akanemuueckoit urpsl Ha cakcodoune. Y. 2. M., Muxaun

Jlukos. 2004
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PuBuyn A. 150 ynpaxuenuii 1yist cakcopona. M., 1960

PuBuyHn A. 40 sTr010B 17151 cakcooHa. M., 1960

CoopHuk u30paHHbIX 3TI0n0B 1 cakcodona. CocraBurens E.Auapees. M.,
1976

I'ammMmel, 3Tronel. CoctaButens [ .Manunosckas. M., 2011

Mapxkun 1O. JI>xa3oBblii ciioBapb. Menorpadg. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Ilkona urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TexXHUKH UTPHI HA cakcodone. M., 1977

HauanbHoe oOyueHue urpe Ha cakcodoHe. Meronuueckas pazpadoTKa.
CoctaButenb A.Oceituyk. M., 1986

Nnemep XK. Metoaumdeckoe mocodbue mo MMMOPOBHU3AIMM JJIA cakcopoHa U
JIPYTUX MY3bIKaJTbHBIX WHCTPYMEHTOB. M., Muxaun [{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptees par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
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Ivecnr

Anvounonu T. Anaxwuo. Ilepenoxenue anst ansr-cakcodona M.JIeGenena.
My3bIKalbHbIA UHTEPHET — KOJUIEK «/ HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3bn<a, KoTOopas NINOKOopMJIa MHUDP. HOHy.JIHprIe NpOU3BECACHUA TJIA
cakcopona u ¢oprenuano. CocraBuresnb u pegakrop B.Axrtucos. CIIO,
Kommno3utop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

Jxa3zoBomy cakcopoHHCTy. YueOHoe mocodue. 6 kiaacc JMIIL
CocraBurenas u penakrop M.3Bonapes. CI16, Komno3urtop, 2009:

Ommuarton J[. «IIpocto mpmwxmuck ko mEe» (Ellington D. «Just Squeeze
Me»)

Ponnen A. «MBa mnaget 060 mae» (Ronnel A. «Willow Weep For Me»)

Ommuarton [1. «Hactpoenune uamuro» (Ellington D. «Mood Indigo»)

Knennep JIx. «Bepusie npy3ps» (Klenner J. «Just Friends»)

HpI/IMepr nmporpamMMm BBIITYCKHOI'0 9K3aM€Ha
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1 BapuanT
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BapuaHT
Vinci L. «I Sonata» (111 -1V gu.)
Goodman B. «Stompin’ At the Savoy»

VYyamuecs, npopospkaromue oOydeHne B 9 Kiacce, CHAIT BBIMTYCKHOM
JK3aMeH B 9 kiacce.

JeBATBHIN KJ1acc

Ayoumopnuvle 3ausamus 3 waca 8 Heoeno

Koncynomayuu 8 uacos 6 200

B nesarom knacce oOydaroTcsi ywaliuecsi, KOTOpbI€ LieJIEHANPaBICHHO
TOTOBATCSI K  MOCTYIJIEHHMIO B  NIPO(ECCHOHAIBHYI0  00pa30oBaTEebHYIO
OpraHu3alril0. YYEHUKH JEBATOrO KJjacca WUIPaloT B Y4eOHOM TOAy 3a4eT U
JK3aMeH: B Jieka0pe u mae. B nekaOpe — kpynHas ¢popma. Ha BeImyckHOM 3K3ameH
(uTOTOBAs AaTTECTAIUS ) BEIHOCUTCS TIPOrpamMma ¢ MpuOaBICHUEM TTHECHI.

MaxxopHble WU MHUHOPHBIE TaMMbl B TOHAJBbHOCTAX 10 WIECTH 3HAKOB,
JIOMHHAHTCENITAKKOP/IbI, YMEHBIIEHHBIE CENTAKKOPJAbI W WX O0OpamieHusl.
HcnonHeHne B MOABMXKHOM TEMIIE pPa3IMYHBIMU IITpUXamMu. BeinogHeHue
NPaKTUYECKUX 3a7ady Ha HUCIOJIHEHUE TraMM [0 KBUHTOBOMY KPYTy B MOPSIKE
YBEIUMYEHUSI KOJIMYECTBA KIIOUYEBBIX 3HAKOB. 3HAKOMCTBO C TIaMMaMH B
TOHAJIBHOCTSIX JI0 CEMU 3HAKOB (B MEIJIEHHOM Temrie). UTeHwe HOT C JIHUCTa.
TpancnonupoBanue. CeKBEHIUU.

15-20 3Tr0A0B (110 HOTaM).

4 mpecwl 1 1 pousBeeHne KpymHOl GOpMBI.

IIpuMepHBIi penepTyapHbIil CIIUCOK

Ynpasicnenusn u smroown

NBanoB B. 18 xapakrtepHbIx mbec B (opme 3TIOIOB IJisi cakcodoHa-coo.

M., 2002
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NpanoB B. Illkona akamemudeckod urpsl Ha cakcodone. Y. 2. Muxaun
JuxoB. M., 2004

PuBuyn A. 150 ynpaxuenuii 1yt cakcopona. M., 1960

PuBuyn A. 40 str010B /U151 cakcodona. M., 1960

Coopuuk u30paHHbIX 3T0n0B Mg cakcodona. CocraButens E.Anapees. M.,
1976

I'ammMmel, 3Tronbl. CoctaButens [.Manunosckasg. M., 2011

Mapxkun 1O. JI>xa30Bblii ciioBapb. Menorpadg. M., 2002

PuBuyn A. IllIkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Ilkona urpsl Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBEI TexXHUKH UTPHI HA cakcodone. M., 1977

Hauganesnoe oOydenume wurpe Ha cakcodone. Metommueckas paspaboTka.
CoctaButenb A.Oceituyk, M., 1986

Naemep XK. MeToanueckoe mocoOue Mo MMITPOBU3AIMHN IS cakcodoHa U
JIPYTUX MY3bIKaJTbHBIX WHCTPYMEHTOB. M., Muxaun [{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955
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50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilveco

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

CanapoB B. Conaruna miist ansr-cakcodoHa u ¢poprernuano, WWw.partita.ru

My3bika B cTHIe peTpo AJd cakcodoHna u ¢poprenuano. CocraBuresb U
peaakrop M.llanomnukosa. M., 1996

AOpay 3. «Tuko — TUKO»

Kepma B. «ITanpusl Pyan»

Bunodt P. «Mazanerra»

Jlakt M. «Pyb6aro Bugodrar

Makkep P. «Konrmep»

PuBuyH A. «KOHLEPTHBIN 3TION»

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

JxazoBomy cakcopoHucty. YdeOHoe mocodme. / kuaacc JMIIL
CocraBurenas u penakrop M.3Bonapes. CII6, Komno3urtop, 2009:

Konwu JI. «Oxkcta3 Kapm» (Konitz L. «Kary’s Trance»)

Mammuran k. «JIsBunas tpona» (Mulligan G. «Line For Lyons»)

IepmBun JIx. «JletHssi mopa» u3 omepsl «[lopru u bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

Apnen I «Bech mup Ha ctpyne» (Arlen H. «I’ve Got the World On a
String»)

IIpumepsl MporpaMM BBINLYCKHOI0 9K3aMeHa

1 BapuanT

37



Camapos B. Conaruna s ansT-cakcooHa u poprenuato
lepmBun  JIx. «JletHss mnopa» w3 omepsl «[loprm m bece» (Gershwin G
«Summertime» from the opera «Porgy and Bess»)
2 BapuaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apnen I'. «<Becb mup Ha ctpyne» (Arlen H. «I’ve Got The World On A String»)

Tooosvle mpedosanus no Kkraccam

Cpox o0yuenusi — 6 Jier

IlepBbiii KiI1ace

Ayoumopnuvle 3ausmus 2,5 uaca 6 neoenio

Koncynomayuu 8 uacos 6 200

YuuThiBas BO3pacTHbIE U WHIMUBHUAYAJIbHbIE OCOOCHHOCTH YUYEHHKAa MOXXHO
cpazy BecTtu oOydeHue Ha anbr-cakcodone. KpaTkue cBefeHUs IO HCTOPUU
MHCTPYMEHTA. YCTPOMCTBO, HA3BaHUE YacTEW U MpaBUIIa yXo/a 32 CAaKCO)OHOM.

[Tonoxenue kopmyca, HOT, TOJIOBBI, PYK U MaJbIEB, a TAKXKE HHCTPYMEHTA BO
BpeMsi urpbl. HMcnonHutenbckoe bixanue. [loaroroBka K 3BYKOM3BIICUEHUIO:
YCTaHOBKAa MYHJIITYKa BO PTY, PETYIUPOBAHUE SI3bIKOM JIBUKEHUE BBIABIXa€MOU B
MYHAIITYK CTpyH Bo3ayxa. V3BiedueHue MpOIOKUTENbHBIX 3BYKOB. OObSICHEHUE
U TPaKTUYECKOE 3HAKOMCTBO C TOHSTUSIMM aMOyUIIOp, aTaka 3ByKa, IITPUXHU.
N3yueHue anmmkaTypsl.

3a y4eOHBIM TOJA Yy4allWiics MOODKEH ChIrpaTh JBa 3adyeTa B IEPBOM
MOJIYTOANH, 3a4ET U IK3aMEH BO BTOPOM TOIYTOAUH.

["aMmMBbI MaKOpHBIE U MUHOPHBIE, TOHUYECKHE TPE3BYUHS B TOHAJIBHOCTSIX /10
JIByX 3HAKOB B YMEPEHHOM TEMIIE.

["aMMBbI UCTIOJIHSIIOTCA IITPUXaMU JI€TAIIE U JIETaTo.

15-20 sTr0/10B (110 HOTaM).

6-8 mbec.
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IIpuMepHbIii peniepTyapHbIil CIIUCOK

Ynpasicnenusn u smioon

[amMmbl, oTiOnBI, yhnpaxkHenuss s cakcodona 1-3 rombl 0OydeHWUS.
Cocrautenp u pegaktop M.IlanmomnaukoBa. M., 1988

PuBuyn A. llIkona urpsl Ha cakcodone. Y. I. M., 1965

NpanoB B. Illkona akagemuueckoid urpel Ha cakcodone. Y.1. M., Muxaun
Jlukos, 2003

Muxaiinos JI. IIkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TexHUKH UTPHI HA cakcodoue. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue no HawaipHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecor

Xpecromatusi A cakcopoHa-aiabta.  HavaabHoe  oOydeHme.
CocraBurensb u pegakrop M.Illanomunkosa. M., 1985:

CrapuHHas TUTOBCKas MecHs «S y MaTyIIKU KUJIa

CymapokoB B. «Becenas kykyiika» U3 nukia «JlecHble KapTUHKH»

CymapoxkoB B. «JIeHuBBII MeIBEKOHOK)» U3 IHMKIA «JI€CHbIE KApTUHKU

CymapoxkoB B. «IleceHka 0XOTHUKOB» U3 1MKJA «JIeCHbIE KAPTUHKU

ly6ept ®. Banbe

bax N.C. Ilecus

Kapenbckas Haponnas necHst «KpacHas gesuna»

bax U.C. «YTpo»

berxosen JI. Dkoce3

Peiounkuit @. ManeHpKuil masig

AmepukaHckas HapoaHas necHs «IIpocrenkuii mapens bumi»

[IloctakoBuu /1. «Bpone mapmra»
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Pycckas naponHas necHs «OW, yTyIIKa MOsI JIyroBasi»

lyman P. «Menonusa» u3 «AnpOoma 1Jis FOHOLIECTBa»

Komnaneen 3. Banbc

Myp3un B. «/leHp koHUnICS»

AMepuKaHCKas HapoaHas necHs «Hapnu u measeib»

Hemno — Jlxoio H. «be3nenyiika

HNBano B. Illkona akagemuyeckod uUrpol Ha cakcodpone. U.1. M.,
Muxauna /Iukos, 2002:

Boptasuckuii [. KonsibenbHas

Pumckuii-Kopcakos H. «Jlerckast necenka»

Pycckasa naponnas necus «Ha 3ape»

NBanoB B. «3amok ['amnera»

I'peyannHoB A. «CTyduT — OpEeHUUT

Pycckas naponnas necus «Ha rope — To kannHa»

berxosen JI. Conarnna

[lTyman P. «IIpuBeT»

Juabemm A. Ckepiio

[y6ept ®. «Dx0»

Tpona a:xasza. Ilonyiasipuble 3apy0eskHble MeJdOaAMH MJIA CakcOodoHA M
¢poprenunano. Coct. I. ®upruu. CII6, Komnozurop, 2003:

baiipax P. «Bs3» (Beirach R. «Elm»)

Sur B. «IIpexpacnas mo6oBp» (Young V. «Beautiful Love»)

Hlennnc M. «Bce, uyto mpoucxomut co mHou» (Dennis M. «Everything
Happens To Me»)

150 Awmepuxkanckux mka3oBbix TeMm. Bpimyck 1. CocraBurtenb u
penaktTop B.Kucujes. M., My3bika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Blues»

Cory G. «l Left My Heart In San Francisco»
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Donaldson W. «Yes, Sir, That’s My Baby»

IIpumepsl MporpaMm nepeBoIHOr0 K3aMeHa (3a4yeTa)

1 BapuaHT
Kommaneen 3. Banbc
berxosen JI. Conarnna
Ellington D. «C Jam Blues»
baiipax P. «Bs3» (Beirach R. «Elm»)

2 BapuaHT
IlTyman P. «IIpuseT»
Huabennu A. Ckepiio
Kern J. «Yesterdays»
Sur B. «IIpekpacnas mo6oBb» (Young V. «Beautiful Love»)

Bropoii ki1acc

Ayoumopnuvle 3ausmus 2,5 uaca 6 neoenio

Koncynomayuu 8 uacos 6 200

3a y4eOHBIM TOJA Yy4alllMiics MNOKEH ChIrpaTh JBa 3adyeTa B MEPBOM
MOJIYTOINH, 3a4€T U IK3aMEH BO BTOPOM MOIYTOAUH.

KoHTpoib 3a MOCTaHOBKOW KOpITyca, TOJOBBI, PYK, MaJblIEB, aMOyIIOpa;
PEXKUMOM JbIXaHUS U apTUKYISIUECH.

MaxxopHble YW MHUHOPHBIE TaMMbl, TEpPLUHUH, TPE3BYUUS, AaAPIEKUO B
TOHAJIBHOCTSX JO TPEX 3HAKOB B CPETHEM TEMIIE.

['aMMbl UCHONHSIIOTCA WITpUXaMH JeTame u Jjeraro. O3HaKOMIIEHHE C
JI’KA30BbIM IITPUXOM.

3HAaKOMCTBO C MpaBWiIaMu pa30opa HOTHOTO TEKCTa HEOONbIIMX MbEC,
VOpaXXHEHUsI MO YTEHHI0 HOT ¢ JjucTta. DopmMupoBaHHME HABBHIKOB HUCIIOJIHEHUS
JIKA30BOM MY3BIKHU.

15-20 3Tr000B (10 HOTaM).

6-8 mbec.

IIpuMepHBIi peniepTyapHbIil CIIUCOK
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Ynpasicnenusn u smioon

['amMmbl, 3TiIOABI, yOpaxkHeHuss st cakcodoHa. 1-3 rombl 0OydeHUS.
Cocrautenp u pegaktop M.IlanomnaukoBa. M., 1988

PuBuyn A. Illkona urpsl Ha cakcodone. Y. . M., 1965

NBanos B. IlIkona akagemudeckoii urpsl Ha cakcodone. U.1. M., 2003

NpanoB B. Illkona akagemuueckoid urpel Ha cakcodone. Y.2. M., Muxaun
Jluxos, 2004

Muxaiinos JI. IIkona urpsi Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBEI TexXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue no HawaipHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHOBBI mKa30BOM wurpsl Ha cakcodone. 12 mKa30BBIX
YIPaXHEHUN

10 mxazoBeix Menonuid. Bemmyck 1. CII6, Kommosurop, 2004

Ilvecw

Xpecromatuss  AJas  cakcopoHa-ajabta.  HavaabHoe — oO0ydeHme.
CocraBurensb u pegakrop M.Illanomunkosa. M., 1985:

Yaiikosckwuii 1. «Ha Gepery»

[IloctakoBuy 1. «Xopoiiuni I€Hb»

XauarypssH A. AHJAHTHHO

berxosen JI. «Haponnslil TaHe»

Mycoprckuit M. «Ilecast Mapds» u3 omnepbl «XoBaHIITUHA»

I'eanens [.®. Anaxuo

bpamc U. «IleTpymika»

Moruaprt B.A. «JlepeBeHCKUI TaHEI»

['enpens [.O. «I'aBOT ¢ Bapuanusamm»
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xazoBomy cakcoponucry. YdyeOHoe mocodme. 3 kiuaacc JIMIIIL
CocraBureisb u penakrop M.3Bonapes. CII6, Komno3zurtop, 2009:

Xancon Y., Mwuinc W. «Jlynnas npopoxka»  (Hudson W., Mills 1.
«Moonglow»)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Jlxonc K. «Cocuutait» (Jones Q. «Count’ems»)

Crpeitun Jx., Jluak X. «Manenbkue nirymoctu»  (Strachey J., Link H.
«These Foolish Things»)

Tépk P. «IIpoBoxas gomoit aepymky» (Turk R. «Walking My Baby Back
Home»)

150 Amepuxkanckux mxka3oBbix TeMm. Boimyck 1. CocraBurean u
penaktop B.Kucune. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpumepsl NporpaMM nepeBoAHOr0 IK3aMeHa (3a4eTa)

1 BapuaHT
Mycoprckuiit M. «Ilecast Mapds» u3 omepbl «X0BaHIITUHA»
I'engens [.O@. «['aBOT ¢ BapuanusiMuy
I'pocc V. « Hexxno» (Gross W. «Tenderly»)
Jxonc K. «Cocuurait» (Jones Q. «Count’ems»)

2 BapuaHT
['ennens I.O. Anaxno
Mouapt B.A. «JlepeBeHCKU TaHEI»
Xancon Y., Munc U. «Jlyanas gopoxka» (Hudson W., Mills 1. «<Moonglow»)
Crpeitun k., Jluak X. «Manenpkue maynoctw» (Strachey J., Link H. «These
Foolish Things»)

Tpernii knace

Ayoumopnvie 3auamus 2,5 uaca 6 neodeno

Koncynoemayuu 8 yacoe 6 200
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3a y4eOHBIM TOJ ydYalIWiics AOKEH ChIrpaTh JBa 3adyeTa B IEPBOM
MOJIYTO/INH, 3a4€T U 3K3aMEH BO BTOPOM IOJYTOAUU.

MaxxopHble UM MHUHOPHBIE TaMMBbl, TEPIUHU, TPE3BYUUs, apIEIKHUO,
JIOMUHAHTCENTAKKOPAbl B MaXOPHBIX FaMMaX W YMEHBIIEHHbIE CENTaKKOPIAbl B
MHUHOPHBIX TaMMaX B TOHAJIBHOCTSIX JI0 TPEX 3HAKOB B CPETHEM TEMIIE.

XpoMarnueckass raMma.

['aMMBbl UCHONHSIOTCS IITPUXaMH JETalle W JIeraro, a TaKXke IKa30BbIM
IITPUXOM.

VYhpaxHeHus 1Mo YTEHUIO C JUCTAa U TPAHCIIOHUPOBAHUIO JIETKOTO HOTHOIO
TEKCTa.

10-25 stronoB (mo Hotam). 8-10 mhec.

IIpuMepHbBIi penepTyapHbIil CIIUCOK

Ynpasicnenusn u smioowt

['amMmbl, 3TIOABI, yOpaxkHeHUst st cakcodoHa. 1-3 rombl oOydyeHwUs.
CocraButens u pegakrop M.lanomnukoBa. M., 1988

I'ammMmel, 3TI0Ob1. CoctaButens I .Manunosckasg. M., 2011

NBanoB B. IlIkoma akagemudeckoit urpel Ha cakcodone. U.2. M., Muxaun
Jukos, 2004

Pupuyn A. Illlkomna urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkoma urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

Anpapees E. Ilocobue mo HaganpbHOMYy 00ydeHHIO UTpe Ha cakcodone. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

44



Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBblI [Ka30BoM wurpsl Ha cakcodone. 12 Ka30BBIX
YIPaXHEHUH.

10 mxazoBsix Menonuid. Bemyck 1. CII6, Kommosurop, 2004

10 mxazoBsix Menmonuid. Bemyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilveconr

Xpecromatuss A cakcopoHa-ajabta.  HavaabHoe  oO0ydeHme.
CocraBurenasp u pegaxkrop M.lllanomnukosa. M., 198S:

ITpoxodren C. «IlecHs 6e3 caoB»

Yaiikosckuii I1. «I'pycTHas necenka»

berxosen JI. Conatuna

[utre JI. OTI0A

bax U. C. Apus

He6toccu K. «ManeHbKuii HErpUTEHOK»

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

dxazoBomy cakcoponucty. YueOHoe mocodume. 5 kiaace JMIIL
CocraBurenas u pegrakrop M.3Bonapes. CII16, Komno3urtop, 2009:

Jxxonc K. «IIporynka ciona» (Jones Q. «Elefant’s Walk»)

Xwurt Ix. «Tonpko mis munopa» (Heath J. «For Minors Only»)
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OBanc P. «Hukaxkoii myas» (Evans R. «No Moon At All»)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpumepsl NporpaMMbl NepPeBOJHOI0 IK3aMeHa (3a4eTa)

1 BapuaHT
Je6roccu K. «ManeHbKkuii HerpuTEHOK
Tartini G. Grave
Raksin D. «Laura»

OBanc P. «Hukaxkoii myas» (Evans R. «No Moon At All»)

2 BapuaHT

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xut Jx. «Tonsko mis munopa» (Heath J. «For Minors Only»)
Roemheld H. «Ruby»

YeTBepThIH KJIACC

Ayoumopnvle 3ausmus 3 waca 8 Heoeno

Koncynomayuu 8 yacoe 6 200

3a ydeOHbI TOJA Yy4alllMiiCs MOOKEH ChIrpaTh JBa 3adyera B IEPBOM
MOJIYTOINH, 3a4ET U IK3aMEH BO BTOPOM IMOIYTOAUH.

MaxopHble U MHHOpPHBIE TaMMbl B TOHAJIBHOCTAX 10 YETHIPEX 3HAKOB,
JOMUHAHTCENTAKKOP/bl, YMEHBIIEHHBIE CENTAKKOPAbl © HX OOpamieHusl.
Xpomaruuyeckrue TraMMbl B TOHAJbHOCTAX (FaMMbl HCHOJHSIOTCS IITPUXaMU
JIeTaIlle 1 JIeraro, JU00 JHKA30BBIM IIITPUXOM).

3HAKOMCTBO C MEJIM3MaMu, TEXHUKOW U CTI0CO0aMU UX UCIIOTHCHHSI.

Perynsipuble 3aHsATHS [0 YTEHUIO HOT C JIUCTA W TPAHCIOHUPOBAHMIO

HETPYIHBIX TIbec. PazyunBanue MKa30BbIX MEIONUYECKHUX (Dpa3 JJIsi CEKBEHIUH.
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HauannHble HaBBIKU HMIIPOBU3allN.

10-15 »Trom0B (110 HOTaM).

4 mvechl U 1 npousBeeHre KpymnHou (hopmel.

IIpuMepHbBIii peniepTyapHbIil CIUCOK

Ynpasicnenusn u smioowt

I'ammel, sTroaBI. CocTaButens I.Manunosckas. M., 2011

PuBuyn A. Illkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. IIkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TexXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnpnpeeB E. TlocoOue mo HauanpHOMY 0Oy4eHHUIO Urpe Ha cakcopoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mKa30BOM wurpsl Ha cakcodone. 12 mKa30BBIX
YIPaXHEHUHN

10 mxazoBsix Menmonuid. Bemyck 1. CI16, Kommosurop, 2004

10 mxazoBeix Menmonuid. Bemyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwt

Xpecromarus A8 cakcopoHa-anabTa. 4-5 rogsl 00yuenunsi. CocraBurenb
M.IIanomaukoBa. M., 2005:

PaBenpr M. Conaruna
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I'ennens I.®. «Apus ¢ BapuauusiMmn»
Po3oB A. «B nogpaxanue bennu ['ynmeny»
Yyrynos lO. «bmro3 — mapm»

XpeCTOMaTI/Iﬂ AJIA CaKCO(l)OHa-a.HLTa. 5-6 roabl oﬁyquml. CocraBuTeb

M.IIanomnukoBa. M., 2005:

Maptunu Jx. Pomanc

[Temertu M. I[Ipecto

JIBopkak A. «PoMaHTHUECKas TTbEcay
Paxmanunos C. «tanpsiHCKas IMOIBKA)
Kocma XK. «OmnaBmine IucThsa»

KonueptHbiii  penepryap cakcodonucra. COOpHMK mbeC JIs

cakcopona-anbra. Boimyck 1. CocraBurear B.MscoenoB. M., CoBpeMeHnHast

My3bIKa, 2008:

®ypmaHoB B. «OceHHsist menogus»
AxumoB K. « Ter-a-teT». Cronrta misg cakcodoHa-ajabTa U (HOPTEITHAHO

IIbechl B nmepesio:kennu st cakcopona u poprenuano A.PuBuyna. M.,

HN3nareascknii nom «Kommosutop», 2000

1978:

He6roccu K. «ManeHpknii mactyx»
He6roccu K. «JIyHHBIN cBET»

PaBens M. «IIseca B popme xabaHepbI»
Pagens M. «IlaBana crsiiel KpacaBUIbI»
Pasens M. «Palickue nTHUIIB

Xpecromatusi s cakcopona-aabra. CocraBurenb b.IIpopBuu. M.,

CrpaBunckuii U. «Ilactopanby»
Ckps6un A. [penrogus op. 39, Ne 3
CkpssOun A. Mazypka op. 3, Ne 3
Albeniz I. Tango op. 165, Ne 2
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Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

dxazoBomy cakcoonucty. YueOHoe mocodome. 4 wmacc JMIIL
CocraBurenas u penakrop M.3Bonapes. CI16, Komno3urtop, 2009:

Hennnc M. «To, yto mpoucxogut co MHou» (Dennis M. «Everything
Happens To Me»)

Apnuxaiim I «Cnankas u wynecnass» (Arnheim G. «Sweet And Lovely»)

Crpeiixopu b. «I'péza» (Strayhorn B. «Day Dream»)

bonda JI. «JlackoBerit noxxauk» (Bonfa L. «Gentle Rain»)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpuMepsI porpamMmsl NepeBOIHOI0 IK3aMEHa

1 BapuaHT
Maprtunu JIx. «Pomanc»
PaxmanmnoB C. «TanpsHCKas TOIbKA»
bonda JI. «JlackoBerit noxxauk» (Bonfa L. «Gentle Rain»)

Kocwma K. «OnaBiive TucTba»
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2 BapuaHT

Chopin F. Nocturne. Op. Posth.

[Temrertn 1. IIpecTo

Heunuc M. «To, uto npoucxoaut co muoi» (Dennis M. «Everything Happens To
Me»)

Kaper B. «<On Green Dolphin Street»

IIsaThii KiIace

Ayoumopnvie 3auamus 3 uaca 6 Heoenro

Koncynemayuu 8 yacos 6 200

VYuyanuecss MOTYT UrpaTh Ha 3a4eTax JitoOble MPOU3BEIAEHUS IO YCMOTPEHHIO
MpernojiaBaresisa; KOJIUYECTBO 3a4€TOB M CPOKH CIEHUHUAIBHO HE OIPEIEICHBI.
VYuuteiBasi (pU3MOIOrHYECKUE OCOOCHHOCTH U JKEJAHWE y4alllerocsi BO3MOXKHO
nanbHenIee o0yuyeHrue Ha TeHop-cakco(oHe.

I'maBHas 3amaya MmSITOro Kjacca — MPEAOCTaBUTh BBIITYCKHYIO MPOTpaMMy B
MaKCUMaJlbHO KauecTBeHHOM Buje. llepen sk3aMeHOM yualuiicsi OOBITPHIBAET
BBIITYCKHYIO IPOrpaMMy Ha 3aueTax, KJIIaCCHbIX Beuepax U KOHIIepTax.

MaxxopHble W MHUHOPHBIE TaMMbl B TOHAJbHOCTAX 10 TSITHU 3HAKOB,
JIOMHUHAHTCENITAKKOP/IbI, YMEHBIIICHHBIE CENTAaKKOpJAbl © WX OoOpamieHus.
Xpomarnueckrue ramMmbl. HVCHOAHATH B MOABMKHOM TEMIIE Pa3IMYHBIMU
HITPUXaMHU.

CuctemaTudeckue  yOpaKHEHUs MO YTEHHI0O HOT € JIUCTa U
TPAaHCTIOHUPOBAHUIO JIETKUX Thec. Pa3dyunBaHMe Ka30BBIX MEIOAMYECKUX (pa3
JUUTA CEKBEHLMM. Pa3BUTHE HABBIKOB UMITPOBU3AILIMU

15-20 3Tr010B (110 HOTaM).

4 mpecwl U 1 mpousBeieHne KpymHoi (pOpMBI.

IIpuMepHBIil peniepTyapHbIil CIIUCOK

Ynpasicnenusn u 3mrwowt

PuBuyn A. 150 ynpaxuenuit 1yt cakcodona. M., 1960

PuBuyn A. 40 stronoB juis cakcodona. M., 1960
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CoopHuk u30paHHbIX 3TI0n0B 1 cakcodona. CocraButens E.Anapees. M.,
1976

I'ammel, sTronBI. CocTaButens I.Manmunosckas. M., 2011

Mapkun 1O. JI>xa3oBblii ciioBaps. Menorpadg. M., 2002

PuBuyn A. llIkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. IIkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBEI TeXHUKH UTPHI HA cakcodone. M., 1977

HauanbHoe oOyueHue urpe Ha cakcodoHe. Meronuueckas pa3padoTKa.
CocraButenp A. Oceituyk. M., 1986

Nnemep XK. Metoaumdeckoe mocodue mo MMMIPOBHU3AIUM JJIA cakcopoHa U
JIPYTUX MY3bIKaJTbHBIX HHCTPYMEHTOB. M., Muxaun J{uxos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961
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Ivecnr

XpeCTOMaTI/ISI AJIA CaKCO(l)OHa-a.]IbTa. CocTaBuTEIb M PE€aAaAKTOP
M.IanomxaukoBa. M., 1989

broccep I'. «Actypua» (DaHTa3us Ha UICIAHCKHUE TEMBI)

bax WU.C. «Cumununana u Amnerpo» u3 Conarbl No 2 nust ueitel u
dboprenunano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «<Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer,
Inc., U.S.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2,3. Polskie Wydawnictwo
Muzyczne, 1974

Kanmuakosuu I, «Pomantnuecknii Bainsc». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» o0p.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951
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Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»

TxazoBomy cakcooHucty. YueOHoe mocodoume. 7/ wiaacc JMIIL
CocraBuresb u penakrop M.3Bonapes. CII6, Komno3zurtop, 2009:

Yomnep T.- bpykce I'. «Ueproe u neuansHoe» (Waller Th. — Brooks G. «Black
And Blue»)

upunr [Jx. «KoneibensHas nruubero octpoBay (Shearing G. «Lullaby Of
Birdland»)

I[Ipumepsbl NporpaMm BBIMYCKHOT0 IK3aMeHa

1 BapuanT
bax U. C. «Cununuana u Amnerpo» u3z Conatsl Ne 2 st ¢haeiTsl 1 popTenuaHo
Hanly J.F. «Indiana»
Young V. «Street Of Dreams»

2 BapuaHT
broccep I'. «Actypua» (DaHTa3usi Ha HICIAHCKHUE TEMBI)
Hupunar k. «KompioenmbHas nruabero octposa» (Shearing G. «Lullaby Of
Birdland»)
Yomnep T.- bpyke I «U€proe u neuansroe» (Waller Th. — Brooks G. «Black And
Blue»)
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VYyamuiics, mpoAomKaromMil oOydeHre B 6 Kilacce, CHAEeT BBITYCKHOM
9K3aMeH B 6 Kitacce.

Hlecroii k1ace

Ayoumopnuvie 3auamus 3 uaca 6 Heoenro

Koncynemayuu 8 yacos 6 200

B mectom kiacce oOy4aroTcsi ydaluecs, KOTOpbIe IleJICHAIPaBICHHO
TOTOBATCS K  MOCTYIUIEGHHMIO B  NIPOQPECCHOHAIBHYI0  00pa3oBaTEIbHYIO
OpraHM3alril0. YUYEHUKH IIEeCTOro Kiacca WUrpalT B y4eOHOM Tromy 3adyeT u
AK3aMeH: B Jeka0pe u mae. B nekaOpe — kpynnas ¢popma. Ha BeImyckHOM 3K3ameH
(uToroBasi aTTeCTallMs1) BRIHOCUTCS IPOrpaMMa C JIOMOJIHUTEIbHOU MbECOM.

MaxxopHble W MHUHOPHBIE TaMMbl B TOHAJbHOCTAX 1O IISAITH 3HAKOB,
JOMUHAHTCENTAKKOP/bl, YMEHBIICHHBIE CENTAaKKOPIbl W HX OOpallieHusl.
NcnonHsATh B NOABUKHOM TEMIIE€ PAa3TUYHBIMU IITPUXAMH.

3HAKOMCTBO C raMMaMH B TOHAJIBHOCTSIX [0 CEMHU 3HAKOB (B MEIJIEHHOM
TeMIe).

Pa3BuTHe HaBbIKa YTEHUS C JINCTA, YIIPAXKHEHHS 110 TPAHCTIOHUPOBAHMUIO.

AKTHBHBIE pETryJsipHbIE YIPaXXHEHHUsT B CBOOOAHOW WMIIPOBU3ALMU Ha
3aIaHHYIO0 TEMY.

15-20 sTr000B.

4 mpecwl U 1 pousBeieHne KpymHOW GOpMBI.

IIpuMepHBIi peniepTyapHbIil CIIUCOK

Ynpasicnenusn u smroown

PuBuyn A. 150 ynpaxuenuit 1yt cakcodona. M., 1960

PuBayn A. 40 stromoB 17151 cakcodona. M., 1960

COopuuk n30panHHbIX 3TIONOB 1715 cakcodona. Cocrasurens E. Anapees. M.,
1976

I'ammMmel, 3TIOnBI. CocTtaButens I .Manunosckasg. M., 2011

Mapxkun FO. [IxazoBerit cioBaps. Menorpad. M., 2002

Pupuyn A. IlIkona urpsl Ha cakcodone. Y. I. M., 1965
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Muxaiinos JI. IIkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodoue. M., 1977

HauanbHoe oOyueHnue urpe Ha cakcodoHe. Meronuueckas pazpaboTKa.
CocraButens A.Oceituyk. M., 1986

Nnemep XK. Metoaudeckoe mocodbue mo MMMOPOBHU3AIMM JJIA cakcopoHa U
JIPYTUX MY3bIKaJTbHBIX HHCTPpYMEHTOB. Muxann Jlukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris,1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ivecwnr

Xpecromarus A8 cakcopoHa-anabra. 4-5 rogsl 00yuenunsi. CocraBurenb
M.IIanomaukoBa. M., 2005:

Mopuc I1. «Ilecus mins mambl», «llpiranka» u3 CrouThl mis cakcooHa H

opkectpa «Kaprunsl [IpoBanca»
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Muxaiiios JI. HHIkona urpel Ha cakcopone. M., My3bika, 1975:

Tajina M. Agakuo

Hebroccu K. «Manenbkuii mactyx»

JIuct @. HoktropH Ne 3

Tomuc A. «MuHuaropa»

Konueptubiii  penepryap cakcodonucra. COOpHMK mbec IS
cakcopona-aabra. Beimyck 1. CocraButenr B.MscoenoB. M., CoBpemeHHast
My3bIKa, 2008:

®ypmaHoB B. «BroxnoBeHue»

®ypmanos B. Ckepuo

MsicoenoB B. «Apxauk — 0:1103»

bax U. C. Ckepuo u3 croutsl h-moll

®unk H. «Bocmomunanuey

PuBuyH A. «KoHUEPTHBIN 3TION»

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Jxa3zoBomy cakcoponucty. Ydeonoe mocodome. 8,9 wimaccnt JIMIII.

CocraBurenas u penakrop M.3Bonapes. CI16, Komno3urtop, 2009:
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Sur JI. «IlstruacoBori mkaiiB» (Young L. «Jive At Five»)
Kaprep b. «Jlerkue nensru» (Carter B. «Easy Money»)
Xedtn H. «ITponunarensrno» (Hefti N. «Cute»)
[Tapkep Y. «Mowu 3ammeBbie Oammauku» (Parker Ch. «My Little Suede
Shoes»)
Bbponbena A. «He crpammsaii mouemy» (Broadbend A. «Don’t Ask Why»)
JIprouc Jx. «JI>xanro» (Lewis J. «Django»)
IIpuMepsI MporpaMMbl BBIMYCKHOTO K3aMeHa
1 BapuaHT
PuBuyHn A. «KoHUEPTHBIN 3THOA»
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedtn H. «IIponunarensrno» (Hefti N. «Cute»)
Bbponbenn A. «He cripammBaii mouemy» (Broadbend A. «Don’t Ask Why»)
2 BapuaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Sur JI. «IlatraacoBoii mkaiiB» (Young L. «Jive At Five»)

JIetonc x. «Ixanro» (Lewis J. «Django»)

I1l. TPEBOBAHHS K YPOBHIO ITOAT'OTOBKHA YUAIIUXCS

JlanHasi mporpamMma OTpakaeT pazHooOpazue penepryapa, aKaIeMUUYECKYIO
HaIpaBlIE€HHOCTh yueOHoro mnpeaMera «CHnenuanbHOCTh W UYTEHHE C JIUCTa
(cakcooH)», a TakKe BO3MOXHOCTH HHIUBUAYAJIBHOTO IMOAXOMA K KaXKIOMY
yueHuKy. CozepkaHue IporpaMMbl HaPaBJIeHO HAa 00ECIIEUeHUE XyT0KeCTBEHHO-
ACTETHYECKOTO PAa3BUTUS JHUYHOCTH U TPUOOPETEHUS €10 XYIO0KECTBEHHO-
HCTIOJIHUTEILCKAX 3HAHUI, YMEHUN U HABBIKOB.

Peaﬂus’auuﬂ npozcpammbsl obecneuusaem:
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HAJIMYAE€ Yy YYallerocs WHTEepeca K  MY3BIKAUIBHOMY  HCKYCCTBY,
CaMOCTOSITEIbHOMY MY3bIKAJIbHOMY UCHOJIHUTEIBCTBY;

c(hOpMUPOBAHHBIA KOMILUIEKC HCHOJHUTEIbCKUX 3HAHUM, YMEHUH U
HaBBIKOB,  TMO3BOJSIIOMIMK  HMCMHOJIB30BaTh ~ MHOrOOOpa3Hble  BO3MOXHOCTH
MY3bIKQJIbHBIX ~HMHCTPYMEHTOB JUJIsl JOCTH)KEHUSI Haubojiee yOeauTeabHOU
WHTEPNPETAUA aBTOPCKOTO TEKCTAa, YMEHHUS CaMOCTOATEIBHO HAaKaIlJINBaTh
penepryap U3 MY3bIKQIBHBIX NPOM3BEICHUN PA3JIUYHBIX 3M0X, CTHIIEH,
HaIpaBJICHU, )KaHPOB U POpM;

3HAHUE B COOTBETCTBUHU c MpOrpaMMHBIMM  TPEOOBaHUAMU
HCIIOJIHUTENBCKOTO penepTyapa, BKIIOYAIOUIETO IMPOU3BEICHUS 3apyOCkKHBIX U
OTEUYECTBEHHBIX KOMIIO3UTOPOB PA3HBIX HCTOPUYECKUX MEPUONOB, CTUIEH U
YKAHPOB KJIACCHUYECKOM U JI)KA30BOW MY3bIKH;

3HAHHE XYJI0’)KECTBEHHO-UCITOTHUTEILCKIUX BO3MOXKHOCTEHN cakcohoHa,

3HaHHE MPOPECCUOHATHFHON TEPMUHOIIOTHH;

HAJIMYME YMEHUW MO YTEHHIO C JIUCTAa U TPAHCIIOHUPOBAHUIO MY3BIKAJIBHBIX
MIPOU3BEJICHHUI pa3HBIX )KaHPOB U PopM;

HAaBBIKH TI0 BOCHUTAHUIO CIYXOBOTO KOHTPOJS, YMEHHUIO YIPaBIATH
MPOLECCOM HCIIOJTHEHUSI MY3bIKAIBHOTO MPOU3BEACHUS;

HaBBIKH [0 MCIOJb30BAHUIO MY3bIKAJIbHO-UCIOJHUTEIBCKAX CPEACTB
BBIPA3UTEJIBHOCTH, BBINOJHEHUIO AHAJIN3a  HCIHOJHSAEMBIX  MOPOU3BEICHHUI,
BJIAJICHUIO PA3JIMYHBIMH BUJAMH TEXHUKU HCIOJHHUTENBCTBA, HCIIOJIb30BAHUIO
XYyJI0’)KECTBEHHO ONPAaBIaHHBIX TEXHUYECKUX ITPUEMOB;

HaJu4yue TBOPYECKOW HHUIMATUBBI, CPOPMHUPOBAHHBIX MPEACTaBICHUNU O
METOJMKE pPa3y4YHMBaHUsSI MY3bIKAIbHBIX MPOU3BEACHUN M MHpUEeMax padOThl Hal
HCTIOJIHUTENIbCKUMU TPYIHOCTSIMH;

HaJu4Yue MY3bIKaJIbHON MaMSTH, PA3BUTOTO MOJU(DOHUYECKOTO MBIILJICHUS,
MEJIOANYECKOr0, 1aJJOTApMOHUYECKOT0, TEMOPOBOTO CIyXa;

HaJIMYue 3JIEMEHTAPHBIX HABBIKOB PEMETUIIMOHHO-KOHLEPTHON paldoThl B

Ka4CCTBC COJIMCTA.
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V. ®OPMbI U METO/IbI KOHTPOJISI, CUCTEMA OLIEHOK

1. Ammecmayus: yenu, 8uosl, popma, cooepicarue

OCHOBHBIMH BUaMHU KOHTPOJISI YCTIEBAEMOCTH SIBIISFOTCS:

® TEKYIIUH KOHTPOJIb YCIIEBAEMOCTH yUaIUXCs,
® TMPOMEXKYTOUYHAS aTTECTaIINA,
® WTOTOBas aTTECTAIIHA.

Kaxnp1it BuI KOHTPOJIS UMEET CBOM IIEITH, 3a/1a4H, (POPMBI.

Texymuii KOHTPOJIb HANpaBICH Ha MOMAJIEpXKAHUE Y4eOHOU TUCUMUILIMHBI,
BBISIBJICHUE OTHOIICHUS K MPEAMETY, Ha OTBETCTBEHHYIO OPTaHU3AIUI0 IOMAITHIX
3aHITHH, WMEET BOCIHTATEIbHBIC 1€, MOXET HOCHTh CTHUMYIUPYIONTUN
xapaktep. TeKymuid KOHTPOJb OCYIIECTBISACTCS PETYASIPHO TIPEToaaBareseM,
OIICHKU BBICTABISIOTCS B JKypHaJI W JHEBHUK ydamerocs. [lpm oneHuBanum
YYHUTHIBACTCS

- OTHOIIIEHUE YUYEHUKA K 3aHATUSM, €TO CTAPAHUS U TIPUIICIKHOCTH;

- KQ4€CTBO BBHITIOTHEHUS MIPEIJIOKEHHBIX 33/ TaHHH;

- WHUIIMATUBHOCTH U MPOSBIICHUE CAMOCTOSITEIIBHOCTH KaK Ha ypPOKE, TaK U
BO BpEMs JJOMalTHel padoThI;

- TEMITbI TIPOIBMYKCHHUS.

Ha ocHOBaHWM pe3yabTaTOB TEKYIIETO KOHTPOJS BBIBOASTCS YETBEPHBIC
OIICHKH.

Ocoboit  (GopMOil TEKyIIEro KOHTPOJS SIBISIETCS KOHTPOJBHBIA  YPOK,
KOTOPBII MPOBOIUTCS MPEIOIaBaTEIEM, BEAYIIIUM TPEIMET.

IIpomexyTouHasi arrecTanMsl OMpEAEISeT YCIEUIHOCTh  Pa3BUTHUA
ydalierocs M CTENeHb OCBOCHHS MM Y4YeOHBIX 3a7au Ha OIMPEACICHHOM JTarle.
Haubonee pacnpoctpaneHHbIMU (hOpMaMHU TPOMEKYTOUHON aTTECTAIIUU SABIISIOTCS
KOHTPOJIbHBIE ypPOKH, TMPOBOAMMBIE C TMPUITIANICHHEM KOMHUCCHUHU, 3a4€Thl,
aKaJeMUYECKUE KOHIEPTHI, TEXHUYECKHUE 3a4€Thl, IK3aMEHBI.

Kaxnmas dbopma npoBepku (KpoMe MEPEBOJHOIO 3adera (dK3aMeHa) MOXKET

OBITh Kak U] hepeHIIMPOBAHHOMN (C OIIEHKOM), Tak ¥ He AU HEepeHITUPOBAHHOM.
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[Ipu oueHuBaHMM O00S3aTE€NBLHBIM SIBIETCS METOIMYECKOE OOCYXKIEHUeE,
KOTOPOE JOJIKHO HOCUTb PEKOMEH/IaTeIbHbIN, aHAIUTUYECKUNA XapaKTep, OTMEYaTh
CTENEHb OCBOCHHUS Yy4eOHOro Marepuajia, aKTUBHOCTh, MEPCHEKTUBBI U TEMII
Pa3BUTHUS YUCHHUKA.

VYyacTue B KOHKypcax MPUPABHUBACTCS K BBICTYIUICHUIO HA aKaJeMUYECKUX
KOHIIEpTax M 3aderax. [lepeBomHON 3a4eT (3K3aMeH) SIBISETCS 00s3aTeIbHBIM IS
BCEX.

[TepeBomHOI 3a4eT (3K3aMEH) MPOBOAMTCS B KOHIIE KaKJOTo Y4eOHOTO To/1a,
onpeensieT KaueCTBO OCBOCHMSI y4eOHOro Marepuajia, YpOBEHb COOTBETCTBHS C
y4eOHBIMM 3aJla4aMu Tofa.

KonTponbHble YpOoKHM M 3a4eThl B paMKax MHPOMEKYTOYHOH arTecTaluu
MPOBOJATCS B KOHIE YYEOHBIX TMOJYroJuid B CYET ayJUTOPHOIO BpPEMEHH,
PeyCMOTPEHHOTo Ha mpeaMeT «CIeaIbHOCTh U YTEHUE ¢ JICTa (CAaKCO(OH)».
DK3aMeHbI MPOBOAATCA 3a Mpe/ieslaMu ayAUTOPHBIX YUYEOHBIX 3aHATHM, TO €CTh IO
OKOHYAaHHUHM TMPOBEJACHUS YYEOHBIX 3aHSATUH B y4yeOHOM TO@Y, B paMKax
MPOMEXKYTOUHOMU (PK3aMEHAI[MOHHOI) aTTeCTallUU.

K »Kk3amMeHy nomyckaroTcsl ydalllHecs, MOJHOCTBIO BBIMIOJIHUBIIKE BCE
y4eOHbIC 3aJ]aHHUS.

[lo 3aBepuieHMM SK3aMEHa [OIYCKaeTcsl €ro mnepecaaya, €ciiy y4dalluiics
MOJIyYUJI HEYOBIETBOPUTEIbHYIO OLEHKY. YCIOBHS Mepecaadyd U MOBTOPHOMU
clauu dK3aMeHa ONpe/eIeHbl B JOKAJIBHOM HOPMAaTUBHOM aKTe 00pa3oBaTeIbHOM
opranu3zanuu «llomoxkeHre O TEKylmeM KOHTPOJIE 3HAHWM W IPOMEKYTOUHOU
aTTeCTally yYaluXxcs».

HroroBast arrecranmusi (BBIMMYCKHOM 3K3aMeH) ONpPEICISIET YPOBEHb U
Ka4eCTBO BJIAJACHUS IIOJIHBIM KOMIUIEKCOM MY3BIKaJIbHbIX, TEXHUYECKUX U
Xy[IO’KECTBEHHBIX 33/1a4 B paMKax MPEACTABICHHON COJBHOI IPOrpaMMBl.

2. Kpumepuu oyenxu
Taonuua 4

5 («OTIHYHOY) TEXHUYECKH KAaYECTBEHHOE U XYIOXKECTBEHHO

OCMBICJICHHOC HCIIOJIHCHHUEC, OTBCYAKOIICC BCEM
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TpeOOBAHMSIM Ha TAHHOM dTare o0y4eHUs

4 («XOpoIII0») OIleHKa OTpakaeT TPaMOTHOE HCIIOJIHEHHE, C
HEOOIBITUMH Heo4YeTaMH (KaK B TEXHHYECKOM

II'TaHC, TaK U1 B Xy,[[O)KeCTBCHHOM)

3 («ymOBJIETBOPUTEIIHHO) WCTIOJTHCHUE c O0JbIIUM KOJINY€ CTBOM
HEJOYETOB, a WMEHHO: HEJOYYEHHBI TEKCT,
cnabast TEXHUYECKast MOJITOTOBKA,
MaJIOXyI0KECTBEHHAsI UTPA, OTCYTCTBUE CBOOOIBI

HUI'POBOTO allrapara 1 T.A.

2 («HEYHOBIETBOPUTEIHHO») | KOMILIEKC HEJIOCTATKOB, ABJISTFOIIUHCS
CIEACTBHEM OTCYTCTBUS JOMAIIHUX 3aHATUH, a
TAKXKE IUIOXOM IMOCEMAEMOCTH  ayIUTOPHBIX

3aHITUU

«3auet» (06€3 OlLEHKN) OTPaXXaeT JOCTATOYHBIN YPOBEHb MOJATOTOBKH U

HUCIIOJHCHUA Ha JAHHOM JTaIlic 06}"—ICHI/I$I

Cornacao ®I'T, naHHasi cuctemMa OIEHKH KauecTBa WUCIIOJHEHUS SIBIISIETCS
OCHOBHOM. B 3aBUCHUMOCTH OT CIOKHMBIIUXCS TPAJULIUNA TOTO WM MHOTO Y4E€OHOTO
3aBEJCHUS U C YYETOM I1eJeCOOOpa3HOCTU OIIEHKAa KauyeCTBa MCIOJHEHUS MOXKET
OBITH JOMOJTHEHA CHUCTEMON «+» U «-», YTO JACT BO3MOXHOCTH 00Jiee KOHKPETHO
OTMETHUTh BBICTYIUICHUE YYaIlleTOCH.

@oHBl OLEHOYHBIX CPEICTB MPHU3BaHbI OOECIEUMBATH OLEHKY KauecTBa
MPUOOPETEHHBIX BBIMYCKHUKAMU 3HAHUW, YMEHHU U HABBIKOB, a TaKXKe CTEIEHb
TOTOBHOCTU YYalllUXCS BBITYCKHOTO KJacca K BO3MOXKHOMY MPOAOIKEHUIO
po¢eCCUOHAIBHOTO 00Pa30BaHUs B 00JIACTH MY3BIKAJIbHOTO UCKYCCTBA.

[Ipu BbIBEIEHUH UTOTOBOM (II€PEBOHOI ) OLICHKH YUYUTHIBAETCS CIEIYIOLIEE:
® OIICHKA roJJ0OBOIl pabOThl YUEHUKA;
® OIICHKA Ha aKaJEMUYECKOM KOHIIEPTE, 3a4ETe WM K3aMEHE;

® JIpyrue BHICTYIUICHHUS YUCHHKA B TEUEHUE YUYEOHOTO Trofa.
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OHCHKI/I BBICTABJIIIKOTCA IIO0 OKOHYAaHHUM KEDK,Z[Of/,I YCTBCPTHU H HOJ'IerI[I/Iﬁ

y4e0OHOro roaa.

V. METOANYECKOE OBECIIEYEHUE OBPA3OBATEJIBHOI'O
IMPOLIECCA
Memoouueckue pekomernoayuu nedazo2uteckum pabomuuKam

B pabore ¢ ywammmcs mpemnojaBaTellb JODKEH CIEAOBATh MPUHIIUATIAM
MOCJIEIOBATEIBHOCTH, TTOCTETICHHOCTH, TOCTYITHOCTH, HATBSITHOCTH B OCBOCHUU
MaTepuara.

Becp mporecc oOydeHus MO0DKEH OBITh IMOCTPOEH IO MPUHIUIY: OT
MPOCTOTO K CIOXHOMY - M YYHTHIBaTh WHIUBUIYaJIbHBIE OCOOCHHOCTH YYCHHKA:
ero (Gu3nYecKue JaHHBIC, YPOBEHb Pa3BUTHS MY3bIKATBHBIX CTIOCOOHOCTEH.

HeoOxoguMmbIiM  ycoBUeM JUIsi  yCHEIIHOTO oOOyyeHHs Ha cakcodoHe
aBiseTcss (OpPMHpPOBAHWE Yy YYCHUKA YXKE€ Ha HA4YaJIbHOM JTale MPaBHIBHOU
MMOCTAaHOBKHU T'y0, PYK, KOPITyCa, UCTIOTHUTEIHCKOTO JbIXaHUSI.

Pa3BuTHIO TEXHUKHU B y3KOM CMBICIIE CIIOBA (OETIIOCTH, YETKOCTH, POBHOCTH
U T.JI.) CIOCOOCTBYET CHCTeMarhdeckas paboTa HaJ YIPaKHCHHUSMH, TaMMaMH U
sTiomamu. [Ilpy  OCBOGHMHM TaMM, yOPaKHEHWH, OTIOOOB ©  JAPYroro
BCIIOMOTATEIIPHOTO ~ Marepuajga pPEKOMEHIyeTCS  TNPUMEHEHHE  Pa3IuIHBIX
BapUAHTOB — IITPUXOBBIX, TUHAMHUECKUX, PUTMUICCKHAX U T. JI.

PaGora Hajg kayecTBOM 3ByKa, WHTOHAIMEH, PUTMHUYCCKAM PHCYHKOM,
TUHAMUKOM — BAXKHEWIIMMH CpPEJICTBAMHU MY3BIKAIIbHOW BBIPA3UTEILHOCTH —
JOJDKHA TIOCJIEIOBATEIbHO TPOBOAMTHCS HA TMPOTSKEHUH BCEX JIET OOydeHUs W
OBITH TIPEIMETOM TIOCTOSTHHOTO BHUMAHUS TIe[arora.

[Ipu pabGote Ham TEXHUKOW HEOOXOAMMO N1aBaTh YETKHWE WHIWBHIYyaTbHBIC
3aJIaHUs U PETYISPHO MPOBEPATH UX BHITTOJHCHHUE.

B  yueGHOUl paboTe Takke CIEAyeT HCMOIb30BaTh MEPETOKECHUS

HpOHBBCI{CHHﬁ, HAalMMCAHHBIX JJIsI JAPYIrux HMHCTPYMCHTOB WM JId T0JI0Ca.
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PexomeHyI0TCS TIepeNoKeHHs, B KOTOPBIX COXPAaHEH 3aMbICeNl aBTOpa U IIUPOKO
HCIIO0JIb30BaHbl XapaKTEPHbIE OCOOCHHOCTH KJIapHETA.

B pabore Ham  My3bIKQJIbHBIMH  MPOU3BEICHUSIMU  HEOOXOAUMO
MPOCJIEXKUBATh CBSI3b MEXY XYIO0XKECTBEHHOM M TEXHUUYECKOW CTOpOHAMU
M3y4aeMOro MpOU3BEICHMUS.

Pexomenoayuu no opeanuzayuu camocmosamenbHou pabomuol y4aujuxcst

1. CaMocrosiTenbHble  3aHATHS  JODKHBI  OBITh  PETyASIPHBIMU U
CHUCTEMATUYECKUMH.

2. [lepnonM4HOCTD 3aHATHM: KaX/bIi 1€Hb.

3. Konn4ecTBO 4acoOB CaMOCTOSITENIBHBIX 3aHSATHWA B HEACTIO: OT JIBYX 0
YEThIPEX.

O0beM CcaMOCTOSITETPHOW PaOOTHI OMPEIEISIETCS ¢ YYeTOM MHUHHUMAIIBHBIX
3arpar Ha MOATOTOBKY JOMAIITHETO 3aJaHusl C yYETOM MapaJuIeTbHOTO OCBOCHUS
JE€TbMHU TPOTPaMMbl OCHOBHOTO o00IIero oOpa3oBaHMs, a Takke C Yy4eToM
CIIOKHMBIIMXCS TEarOTHICCKUX TPAAUINN B y4eOHOM 3aBEICHUHA U METOIUYECKOM
11eJ1eCO00pa3HOCTH.

4. Y4yeHuK A0mxKeH ObITh (PU3WYECKU 3[10pPOB. 3aHATHUS MPHU IMOBHIIEHHOU
TEMIIEpaType OMacHbl ISl 30POBbS M HELEIeCOOO0pa3Hbl, TaK Kak pe3ylbTar
3aHIATHI BCeraa OyIeT OTPHUIIATEeIbHBIM.

5. UaauBunyanpHas AoMalmHsas paboTa MOXKET IPOXOAUTh B HECKOJIBKO
MIPUEMOB | JIOJDKHA CTPOUTHCS] B COOTBETCTBHH C PEKOMEH IAIUSMHU TPETIOIaBaTest
M0 CIENUAILHOCTU. YUYEHUK JODKEH YUTH C YpOKa C SCHBIM IPECTABICHUEM HaJl
4eMm emMy paboTarh JoMa. 3a7auu JODKHBI OBITh KPATKO U SICHO CPOPMYIMPOBAHEI B
JTHEBHUKE.

ConepxaHuem JOMAITHUX 3aJaHUI MOTYT OBITh:

® yIpaKHEHUS JIJIS PAa3BUTHS 3ByKa (BBIJCP)KaHHBIC HOTHI);

e paboTa HaJ Pa3BUTHEM TECXHHKH (TaMMBbl, YIIPKHEHUS, STIOMBI);

e paboTa HaJ XyJO0KECTBEHHBIM MarepuaioM (IbeChl WM TMPOU3BEICHUC

KpYIHO# (hOpPMBI);
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® YTEHHUE C JIUCTA.

6. Ilepuonuuecku cneayeT MNPOBOAUTH  YPOKH, KOHTPOIUPYIOIIUE XOJI
JOMaIlIHEN paboThl YUEHHUKA.

7. qns ycnemHou peanusanuu nporpamMmmbl «CHenuanbHOCTh U YTEHUE C
nrcTta (cakcooH)» YUEHHK JOJDKEH ObITh 00ecTedeH JOCTYNOM K OMOIMOTEUHBIM
dboHgaM, a TakXke ayauo- U BHAEOTEKaM, CPOPMHUPOBAHHBIM [0 IpOrpaMmam

y4eOHBIX TPEAMETOB.

VI. CHUCKH PEKOMEHJYEMOM HOTHOM 1 METOJJUYECKOM
JIUTEPATYPBI

Cnucok pekomenoyemoi HOmHOIL TUmepamypol

1. Ans6unonu T. Apaxwo. Ilepenoxenue s anpT-cakcooHa
N.JlebeneBa. My3bIKaabHbIN UHTEPHET — KOJUIEIXK «/ HOT»

2. Auapee E. IlocoOme mo HawanpbHOMY 0OydeHHMio Ha cakcodone. M.,
Mys3sika, 1973

3. l'ammbl, 3TIONEI, yOpakHeHus s cakcodona. 1-3 roger 06yuenus. Cocr.
u penakrop M.IIlamomankoBa. M., My3bika,1988

4. T'ammsl, 3TI0AbI. CocTaBuTens I.ManuHoBckas. M., Amerpo, 2011

5. xazoBomy cakcodounucty. YueoHoe nocodue. 1- 9 kmaccet IMII. Cocr.
u penaktop M.3Bonapes. CII6, Komnozutop, 2009

6. UBanoB B. IlIkona akagemudeckoit urpsl Ha cakcodone. Y.1. M., 2003

7. IBanoB B. 18 xapakTepHbIX Nbec B (opMe 3TIONOB AJid cakcohoHa-coJio.
M., Muxawni /{uxos, 2002

8. UsanoB B. Illkona akamemmueckoil urpel Ha cakcodone. Y. 1. M.,
Muxaun Jlukos, 2002

9. UBanoB B. Illkona akagemudeckoi wrpel Ha cakcodone. Y. 2. M.,

Muxaunn Jlukos, 2004
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10. nemep XK. MeToguyeckoe mocooue Mo MMIIPOBU3AIUHN IS cakcodoHa
U IPYTUX MY3BIKaJIbHBIX HHCTPYMEHTOB. M., Muxann /{ukos, 2004

11. Mapxkus }O. [[xa3oBbiii cmoBaps. M., Menorpad, 2002

12. Menogun mxa3a. Antonorus. Coct. B.Cumonenko. Kue, My3uuna
VYxpaina, 1984

13. Muxaiinos JI. [lkona urpel Ha cakcodone. M., My3sika, 1975

14. My3sika B ctwiie perpo s cakcopona u ¢doprenuano. Coct. u
penakrop M.IllanmomrHukoBa. M., My3bika,1996

15. My3bika, KoTopas mokopwia mup. [lomynspHble TpoOW3BENCHHS IS
cakcodona u ¢poprenuano. Cocrt. u pegakrop B.Axkrucos. CII6, Kommnozurop, 2009

16. HawanpHOE 0OydeHme urpe Ha cakcodoHe. Metogmdeckas pa3paboTka.
Cocrasutens A.Oceitayk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI mKa30BOM Wrpbl Ha cakcodoHe. 12 mKa30BBIX
ynpaxxkneHui. 10 mxazoBsix Menonuii. Beimyck 1. CI16, Kommnosutop, 2004

18. Huxayc JI. OcHOBBI mxka30BOMl Wrpel Ha cakcodone. 12 mKa30BBIX
ynpaxkaeHui. 10 mka3oBsix Menonuid. Bemmyck 2. CI16, Kommosutop, 2004

19. Tlpopeuu b. OcHOBBI TeXHUKHK UTPHI Ha cakcodoHe. M., My3ssbika, 1977

20. ITvech B mepenoxenuu s cakcopona u ¢oprenuano A.Pupayna. M.,
Kommo3zurop, 2000

21. Puayn A. llkona urpsl Ha cakcodone. Y. I, Il. M., My3sika, 1965-
1968

22. Puuyn A. 150 ynpaknenuii 1151 cakcodona. M., Mysrusz, 1960

23. Pupuyn A. 40 stromoB ju1s cakcodona. M., Mysrus, 1960

24. Pozanos C. lllkona urpsl Ha kinapuete. Yactu 1, 2. M., My3bika, 2010

25. Coopuuk mbec ans kinapHera u ¢oprenuano. Coct. b.bepezoBckuii u
I''Kymucok. M., My3bika, 1980

26. COopHuMK w30paHHBIX OTIOHOB s cakcodona. CocraBuTenb

E.Annpees. M., My3bika, 1976
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27. Tpomma mxa3za. IlomynmspHbie 3apyOekHBIE MEIOAUU I CakcopoHa W
dhoprenuano. Coct. I.®uptuy. CII6, Kommozurop, 2003

28. Xpectomarus st kinapHera. CocraBurenu M.Mosroserko u A.lllTapk.
Y.1. M., My3sika, 2004

29. Xpectomatusi st cakcodona-anpra. HawampHoe oOydenue. CocT. u
pemaktop M.IllanomunkoBa. M., My3bika, 1985

30. Xpecromatuss s cakcodona-aapra. Coct. M.IllamomHukoBa. M.,
My3sika, 1989

31. Xpectomatusi st cakcodoHa-anbTa. 4-5 rTompl oOyuenusi. Cocr.
M.IllanomaukoBa. M., My3bika, 2005

32. Xpectomatuss st cakcodoHa-anmbTa. 5-6 rTomel  oOydeHus. CocrT.
M.IanmomrankoBa. M., My3bika, 2005

33. Xpectomarust misi cakcodona-ansra. Coct. B.IlpopBuu. M., My3bika,
1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002
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44. D’ Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45, Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

48. Hartmann W. Rhythmisch - stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft | ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
\Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967
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60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe2 3, Polskie
Wydawnictwo Muzyczne, 1974

66. Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucok pekomeHnoyemoii MemoouuecKkoili aumepamypul

1 Weano B. O6 ucnonb30BaHUM pallMOHATBHON aNIUIMKATYyphl TIPU UTpPE Ha
cakcodone // B momorib BoeHHOMY auprkepy. Beimn. 22. M., Boenno-aupmxepckuit
(bakynsTeT pu MockoBckoM koHcepBaTopuu, 1983

2. UBanoB B. IlpuMmeHeHNE CIENMAIBHBIX JIBIXaTSIbHBIX YIPAKHEHUH MPU
oOy4yeHUM W WIpe Ha JIYXOBBIX MY3BIKAJIBHBIX HHCTpYMEHTax // B mnomouis
BOGHHOMY Jupwxkepy. Boimm. 29. M., BoeHHo-mupukepckuii (pakylabreT mpu
MockoBcko# KoHCepBaropuu, 1992

3. Mscoenor B. CoBpeMeHHbIE TIpreMbI HTPHI Ha cakcodone // B momoris
BOCHHOMY Jupukepy. Boim. 29. BoenHo-nuprkepckuii dakynsreT npu MocKkoBCckoit
KoHcepBatopuu, 1992

4. Oceituyk A. HauanbHoe oOyueHue urpe Ha cakcodone. M., llentp.
HAy4YHO — METOJ. KaOMHET 1o y4eO. 3aBe/l. KyJAbTYphl U UCKycCcTBa, 1986

5. Oceiiuyk A. Pabora Ham mnpou3BeACHUSMH JXKa30BOM KIIACCUKUA B
crieMaibHOM Kiiacce cakcoona. M., LleHTp. HaydyHO — MeTOA. KAaOMHET MO y4eo.
3aBe[l. KYJIBTYPbI U UCKyCCTBa, 1987

6. [llanomankoBa M. K mpoOiieMe CTaHOBICHHS OTCYSCTBEHHOM IIIKOJIBI

68



urpsl Ha cakcodone // AxTyanbHble BONPOCHl TEOPUU U  MPAKTUKU
WCIIOJIHUTENBCTBA Ha JyXOBbIX MHCTpyMeHTax. Bem. 80. M., T'oc. mys3.-men.
MHCTUTYT UM. [ HecunbIX, 1985

/. llanomuukoBa M. IlocranoBka amOymiropa  cakcodonucra  //
CoBpeMEHHOE HCIOJIHUTENIBCTBO Ha JIYXOBBIX M YIAPHBIX MHCTPYMEHTax. Baim.
103. M., T'oc. my3.-nien. UHCTUTYT UM. [ HecuHbIX, 1990

8. UBanoB B. OcHOBB WHIMBUAYaJbHONW TEXHUKH cakcooHucra. M.,
Mys3sbika, 1993

9. Unemep XK. MeTtoaudeckoe mocoOue 1Mo MMIIPOBU3AIUY JIJIs cakco(oHa 1
APYTUX MY3bIKaJIbHBIX HHCTpYMEHTOB. Muxaunn J{ukos. M., 2004

10. Liebman D. Developing A Personal Saxophone Sound. Dorn
Publications, Inc. U.S.A.,1989

69

flpmyxameToBa
Pamunsa
CanumbAHOBHa



		2023-09-04T15:27:11+0400
	Ярмухаметова Рамиля Салимьяновна




